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1

Welcome
Apologies

Members Conflicts of interest

Members are reminded of their obligation to declare any conflicts of interest they might have
in respect of items on this agenda.

Minutes of previous meeting

The minutes from the 29 November 2017 meeting are attached.
File ref: 3-GF-3-2

Recommendation:

That the minutes of the previous Creative Communities Assessment meeting on 29 November
2017 be taken as read and verified as an accurate and correct record of the meeting.

Opportunity for the applicants to address the committee

Richard Aslett will present his project, ‘and when he was called he went’. And Jan Harris will
present for the Bulls and District Community Trust — Wear- a-bull Arts.

Creative communities applications April 2018

A report is attached.

File ref: 3-GF-3-2

Recommendations:

1 That the report ‘Creative Communities Applications April 2018’ be received.

2 That the Creative New Zealand Funding Assessment Committee approve/decline the
applications, listed below, on behalf of the Creative Community Scheme (Creative New
Zealand), and disburse the funds to successful applicants:

. South Makariki School: Te Kapa Haka o South Makariki S
° Crafts+Alive: <<Crafts Alive>> S
° Taihape Community Development Trust: Community Inspired Signage S
° Richard Aslett: ‘and when he was called he went’ S
. Marton Country Music Festival S
. Bulls and District Community Trust: Wear-a-Bull Arts S
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3 That the following Creative Communities Project Report Forms be received:
° Taihape Community Development Trust — Gumboot Day Art Workshops

° Marton Arts & Crafts Centre — 2017 Exhibition

. Marton Women'’s Institute — Crafts + Alive

° Bulls District Community Trust — Art 4 Arts Sake and Bulls Wear-a-Bull Arts
° Marton Country Music Festival 2018

7 Next Meeting

Tuesday 27 November 2018, 10:00am

8 Meeting Closed
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1

Welcome

The Chair welcomed everyone to the meeting,

Apologies

That the apology for the leave of absence from Regan Barsdell was received.

Opportunity for Applicants to Address the Committee

A tabled written letter from Mandi Lynn for the Everybody is a Treasure Charitable Trust
(Treasures Hidden in Plain Sight — a Body Positive Artivism Festival — Rangitikei).

Kamaka Manuel presenting for the Te Reanga Morehu o Ratana Trust (2018 Te Kahui
Maunga Regional Kapahaka Competition) acknowledged the Mayor and Committee
members. His key comments were:

° The event is a regional adult Kapa Haka competition that feeds into the national
Matatini Competition. It will be the first time it.is to be held at Ratana Paa, and will
come off the back of Ratana Celebrations in January 25. It will draw an estimated
1600 people to Ratana.

° The stage needs to meet national Kapa haka standards and requirements, and due
diligence was completed by'the committee to find the most suitable supplier for the
event.

. The Kapa Haka committee currently has confirmed $55k from funders.

The Committee member’s comments are highlighted:

° The Rangitikei representative at the event will be the Ratana Kapa Haka group who
are current champions inthe competition and have national accolades.

° This event acts.as the qualifying adult competition for Matatini.

° The event will go ahead regardless of weather with Health and Safety been taken into
consideration including with regard to technology and working with suppliers.

. A comprehensive site plan including site plan with shelter, with particular

consideration for kaumatua. NGO’s have been engaged with Health and Safety
collaborations.

. The committee noted the increased profile to the Rangitikei District through the high
level placing of Ratana Kapa haka group.
° Kamaka welcomes discussion with Council and the wider district in regards to joint

ventures and asset sharing. Ms Hina offered to assist with Whanganui regional
council discussions.

Conflicts of interest
The Chair reminded the Committee to declare any conflicts of interest.

The Chair declared a conflict of interest with the Taihape Application due to sitting on the
Taihape Community Development Trust committee.
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5

Minutes of Previous Meeting

Resolved minute number 17/CNZ/11 File Ref 3-GF-3-2

That the minutes of the previous meeting of the Creative Communities Assessment
Committee on 26 April 2017 be taken as read and verified as an accurate and correct record
of the meeting.

Ms George / Ms Turner. Carried

Creative Communities Applications November 2017

Resolved minute number 17/CNz/12 File Ref 3-GF-3-1

That the report ‘Creative Communities Applications April 2017’ be received.

Ms Duncan / His Worship.the Mayor. Carried

Te Reanga Morehu o Ratana Trust: 2018 Te Kahui Maunga Regional Kaphaka
Competition
Committee discussed the large financial request that is above the allocated budget, but

agreed the application and event held high merit, and although the full requested
amount could not be granted appreciated every little bit helps.

The Committee agreed that this was a good opportunity for the branding of Creative NZ

Barry Williams: 1000 Poppies.in the Park

Scored highly,/.Low cost and high involvement. Stand out. Involves lots of children and
builds their skills.

Turakina Caledonian Highland games

Proven highlight every year that is not requesting high financial input for the level of
exposure. The Committee noted the event is well organised and has a weather
contingency plan. Noted was the advantage of having a competition for Highland
dancers
Questions was raised in regards to:

e the need for funding considering the cash reserves and other funding

applications.
e the event, being more an event than creative.
e bringing in overseas judges as necessary.

Good event. Noted funding for last 4 years, and queried if the event should be working
towards sustainability rather than continual funding.
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Everybody is a Treasure Charitable Trust: Treasures Hidden in Plain Sight — A body
Artivism Festival - Rangitikei

The level of participation by the Taihape female community had mixed views from the
Committee. Merit was given to the application for having different level of funding
options.

The committee agreed that feedback from previous participants would have added
weight to the application. After discussion the committee agreed that the application
held enough merit for the lower level of funding option with consideration being given
to funding for success.

Taihape Community Development Trust.

Cr Aslett noted he volunteers for the project, but has no pecuniary interest.
The Chair Ms Duncan noted a conflict of interest as a new Trust Board member.
His Worship the Mayor stood in as chaired for this application.

The Committee noted the large number of children involved in an-.arts project,
particularly in relation to the small amount of funding requested.

It was noted that the funding listed as wages was for the facilitator and tutor, which is a
legible cost under this funding scheme.

Resolved minute number 17/CNZ/13 File Ref 3-GF-3-2

That the Creative New Zealand Funding Assessment Committee approve the applications,
listed below, on behalf of the Creative Community Scheme (Creative New Zealand), and
disburse the funds to successful applicants:

. Barry Williams: 1000 Poppies in the Park $285.00

. Turakina Caledonian Society Inc: 154 Turakina Highland Games $1445.20

° Te Reanga/Morehu o Ratana Trust: 2018 Te Kahui Maunga Regional Kaphaka
Competition $3200.34

. Everybody is a Treasure Charitable Trust: Treasures Hidden in Plain Sight — A body
Artivism Festival - Rangitikei $2663.66

. Taihape Community Development Trust $313.00

Ms Duncan / Cr Aslett. Carried

Resolved minute number 17/CNz/14 File Ref 3-GF-3-2

That the following Creative Communities Project Report Forms be received:

. Taihape Community Development Trust (Gumboot Day 2017)

° Turakina Caledonian Society Inc: 1537 Turakina Highland Games

. Bulls District Community Trust: Art for Arts Sake Exhibition & Bulls Wear-a-bull Arts
. Arts Creation for Harvest Fair 2017 — Project Marton tabled

Ms Hina / Cr Aslett. Carried
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7 Next meeting

24 April 2018 10:00 am

8 Meeting Closed

12.15 pm

Confirmed/Chair:

Date:

10
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REPORT

SUBJECT: Creative Communities Applications April 2018
TO: Creative Communities Assessment Committee
FROM: Christin Ritchie, Governance Administrator
DATE: 24 April 2018

FILE: 3-GF-3-2

1 Executive Summary

1.1 The Creative Communities Scheme is a relationship between Creative New
Zealand and local authorities, and supports opportunities for New Zealanders
to participate in the arts in their local area. Each local authority has an
assessment panel representative of its community, and these panels make the
funding decisions.

1.2 This report outlines the Creative Communities (Creative New Zealand) Funding
Scheme, and presents the applications received for this funding round for the
Funding Assessment Committee to consider.

1.3  Six eligible applicants have requested a total of $19,547.03 which is $11,639.83
more than the total sum available for the round ($7,907.20). We have received
applications from one individual, four community groups, and one school.

2 Background

2.1 The purpose of the Creative Communities Scheme is to increase participation in
the arts at the local level and to increase the range and diversity of arts
available to communities. Creative New Zealand sets criteria for funding which
are listed later in this report.

2.2 In 2005, the Council agreed to delegate the identification of local priorities for
the Scheme to the Funding Assessment Committee. The local priorities were
reviewed and confirmed by the Committee at its meeting in September 2013.

2.3 Creative New Zealand require all territorial authorities participating in the
Creative Communities scheme to hold a minimum of two and a maximum of
four funding rounds each year. Rangitikei District Council holds two funding
rounds per annum. This is the second application round for the 2017/18 year.

2.4 The availability of these grants was advertised in local newspapers in February
2018 (in the District Monitor, Feilding-Rangitikei Herald and Wanganui
Chronicle) and was notified on the Council’s website and Facebook page. An
email advising the committee members as well as the schools in the district was

http://intranet/RDCDoc/Democracy/GF/ccfund/Creative Communities Scheme Report to the committee
April 2018.doc 12
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also circulated. An agenda item and information pack was including in all of the
community committee and board meetings.

Application process and criteria

Appendix 1 contains the application form and information sheets provided to
prospective applicants. It outlines who is eligible to apply, the characteristics of
an eligible project, and the funding criteria.

The Scheme has three criteria for assessing applications and allocating funding.
Projects should meet at least one of these criteria:

° Broad Community involvement: The project will create opportunities
for local communities to engage with and participate in the arts.
° Diversity: the project will support the diverse arts and cultural traditions

of local communities, enriching and promoting their uniqueness and
cultural diversity.

. Young people: the project will enable and encourage young people
(under 18 years) to engage with and actively participate in the arts.

The Rangitikei Creative Communities Committee have further decided to
prioritise projects which:

o Encourage the transfer of skills
° Develop and support a local artistic community
o Demonstrate growth over time

Creative New Zealand states in its Administrators Guide that “..one of the
greatest strengths of the Creative Communities Scheme is that these funding
criteria are broad and flexible, allowing assessment committees to make
decisions that take into account the local context. Committees are encouraged
to apply the funding criteria according to the community arts needs within their
own local council’s area”.

Activities that may be funded include:

° Exhibitions, concerts and workshops

° Personnel costs for one-off, short-term projects and material costs

° Artist development

° Arts promotion

° Community participation and engagement

° Support for the arts of ethnic communities

° Projects focussing on young people

. Projects linked to other sectors —arts projects linked to other sectors

such as health, heritage or environment, provided that the project’s
main focus is to achieve arts outcomes.

13
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The application form provided by Creative New Zealand has a space on the
front cover to list the local priorities but does not have a specific place within
the application for the applicant to rank their application against the local
criteria.

The annual amount available to Rangitikei District from Creative New Zealand is
$15,814.40 (plus GST). The annual fund allocation for 2017/18 is $15,814 plus
$0.40 rolled over from last year. $7,907.20 (50%) was allocated in the first
round, with $7,907.00 awarded to the five applicants.

Project Report Forms

Project report forms are required from all successful applicants within two
months of the completion of the project and certainly before further grants can
be awarded. Project Report Forms for the 2017/18 funding round have been
received from:

Taihape Community Development Trust — Gumboot Day Art Workshops
Marton Arts & Crafts Centre — 2017 Exhibition

Marton Women'’s Institute — Crafts + Alive

Bulls District Community Trust — Art 4 Arts Sake and Bulls Wear-a -bull Arts

These are attached as Appendix 2.

Reminder letters have been sent to the following organisations since project
report forms are outstanding from the year:

2012/13:

Mark Watson (art workshops)

2014/15:

Taihape Community Development Trust (costs to purchase boards, paint and
containers for the Taihape Grandstand Mural project) — Note: this project has
experienced delays and has not yet completed.

2015/16:

Marton School Art Club (150 Celebration Murals and Exhibitions)
Marton Players (two one-act plays in July 2016)
Virginia Warbrick (TAH180 the hole in the ground)

2016/17:

5

5.1

Marton Players: Rangitikei’s Got Talent

Applications received

Six applications have been received to meet the closing deadline for this
funding round.

14
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The applications are supplied separately and summarised in the spreadsheet
(Appendix_3). This shows how each application relates to the criteria. The
amount requested by the six applicants totals $19547.03 and the eligible costs
total $19,221.03.

The applications are also available online:
https://www.rangitikei.govt.nz/council/meetings/committee/creative-nz-
funding-assessment-committee

There are two applicants who are new to the scheme, and four applicants have
received various grants in the past. Project reports have been received for all of
these applications.

South Makariki School and Marton Country Music Festival has yet to provide
guotes and a copy of their bank account number. Crafts+Alive, Bulls and District
Community Trust, Richard Aslett and Taihape Community Development Trust
have yet to provide Financials and a copy of their bank account number.

Three applications are above the $2,500 normal limit set by Creative New
Zealand. These are for the Taihape Community Development Trust, the Marton
Country Music Festival and the Bulls and District Community Trust. Creative
New Zealand requires applications at this level to be highly developed with
clearly defined budgets and event planning, and to be of widespread benefit.
The applications contain detailed budgets; the application from most of these
groups contain some costs that cannot be covered by the Scheme. The
Committee may like to pick specific costs from this application to fund. The
Committee will need to decide on the merit of the applications whether it may
be willing to fund above the $2,500 suggested limit.

Assessing applications

All New Zealanders are eligible to apply to the Creative Communities Scheme
(Creative New Zealand), either as individuals or groups. In principle, the
Creative Communities Scheme offers support for projects rather than support
for individuals. All applications are assessed according to the merit of the
project based on the Creative Communities Scheme criteria and to be
considered all applications must identify the benefits of the proposed project to
the local community.

A marking sheet will be circulated to all Committee members in advance of the
meeting. These should be completed by Committee members prior to the
meeting in April 2018. The assessment sheet is by no means binding: on several
occasions, committee members change their mind about an application as the
process goes forward. However, it can be useful to highlight where there is
clear consensus amongst committee members about a particular application.

Creative New Zealand advises that “It is preferable to adequately support the
best applications to ensure that they have a good chance of success”.

15
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Given that the amount sought exceeds the amount available, the Committee
might wish to consider a priority ranking approach in order to satisfy the
scheme’s overriding requirement; to fund for success. This could include the
timing of the projects and the timing of future funding rounds.

Recommendations
That the report ‘Creative Communities Applications April 2018’ be received.

That the Creative New Zealand Funding Assessment Committee
approve/decline the applications, listed below, on behalf of the Creative
Community Scheme (Creative New Zealand), and disburse the funds to
successful applicants:

South Makariki School: Te Kapa Haka o South Makariki

Crafts+Alive: <<Crafts+Alive>>

Taihape Community Development Trust: Community Inspired Signage
Richard Aslett: ‘And when he was called he went’

Marton Country Music Festival: Marton Country Music Festival

Bulls and District Community Trust: Wear-a-bull Arts

That the following Creative Communities Project Report Forms be received:

Taihape Community Development Trust — Gumboot Day Art Workshops
Marton Arts & Crafts Centre — 2017 Exhibition

Marton Women'’s Institute — Crafts + Alive

Bulls District Community Trust — Art 4 Arts Sake and Bulls Wear-a -Bull Arts
Marton Country Music Festival 2018

Christin Ritchie
Governance Administrator

16
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Creative Communities Scheme

Application Form

Funding for local arts projects

Nga putea mo nga toi te haukainga

CLOSING DATE:

FOR PROJECTS THAT TAKE
PLACE BETWEEN:

TO SUBMIT YOUR CREATIVE
COMMUNITIES SCHEME
APPLICATION PLEASE
COMPLETE, PRINT AND
RETURN THIS FORM TO:

Creative Communities Scheme Application Form

29 March 2018

1 December 2017 — 1 December 2018

Christin Ritchie
Governance Administrator
Rangitikei District Council
Private Bag 1102

Marton 4741
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BEFORE YOU START

Read the Creative Communities Scheme Application Guide

Before you prepare your application you should read the Creative Communities Scheme Application
Guide. This guide tells you:

= whether you are able to apply for Creative Communities Scheme funding for your project

= which projects and costs are eligible and ineligible

= what information you will need to include in your application

Note the local funding priorities for the Creative Communities Scheme: Rangitikei
District

Priority will be given to applications that:

= Demonstrate growth

= Demonstrate quality and excellence

= Promote partnership and inlcusion

Complete the Creative Communities Scheme Application Form

= Applications can only be submitted using this document (Creative Communities Scheme
Application Form or an online version of this document)

= To complete this application form in Microsoft Word (version 2003 or newer) you need to type your
answers to each question in the boxes provided.

Example: | Type your answer here

=  |MPORTANT — DO NOT edit any text outside of these boxes

= If you are unable to type into the boxes provided please print a copy and complete by hand

= |f you need more space, attach information to the back of this application form. Please include the
section headings to help assessors.

=  We recommend that you keep a copy of your completed application for your own reference.

= Contact the CCS administrator if you need advice on your application (see contact details on the
cover page).

Before submitting your application, complete this checklist: (mark with an X)

My project has an arts or creative cultural focus

My project takes place in the local authority district that | am applying to

| have answered all of the questions in this form

| have provided quotes and other financial details

| have provided other supporting documentation

| have read and signed the declaration

| have made a copy of this application for my records

19



APPLICANT DETAILS

Name and contact details

Are you applying as an individual or group? Individual Group v
Full name of applicant:
Contact person (for a group):

Street address/PO Box:

New Zealand

Suburb: Town/City:
Postcode: Country:
Email:

Telephone (day):

All correspondence will be sent to the above email or postal address

Name on bank account:

Bank account number:

GST number:

If you are successful your grant will be deposited into this account

Ethnicity of applicant/group (mark with an X, you can select multiple options)

New Zealand European/Pakeha:

Maori:

Pacific Island:

Asian:

Middle Eastern/Latin American/African:

Other:

Detail:

Detail:

Detail:

Detail:

Detail

Detail:

Would you like to speak in support of your application at the CCS assessment committee
meeting?

Yes:

No:

If you mark yes, talk to your local CCS administrator before you go so you know who you will be speaking to and for how long

How did you hear about the Creative Communities Scheme? (select ONE and mark with an X)

Council website
Council mail-out
Council staff member

Other (please provide detail)

Creative Communities Scheme Application Form

Creative NZ website Social media

Local paper Radio

Poster/flyer/brochure Word of mouth
20




PROJECT DETAILS

Project name:

Brief description of project:

Project location, timing and numbers
Venue and suburb or town:

Start date:

Number of active participants:

Number of viewers/audience members:

Finish date:

Funding criteria: (select ONE and mark with an X)
Which of the schemes three funding criteria are you applying under? If your project meets more than
one criterion, choose the one that is the project’s main focus.

participate in local arts activities

the arts

Access and participation: Create opportunities for local communities to engage with, and

Diversity: Support the diverse artistic cultural traditions of local communities

Young people: Enable young people (under 18 years of age) to engage with, and participate in

Artform or cultural arts practice: (select ONE and mark with an X.)

Craft/object art Dance Inter-arts
Literature Music Nga toi Maori
Pacific arts Multi-artform (including film) Theatre
Visual arts

Activity best describes your project? (select ONE and mark with an X)

Creation only

Creation and presentation

Workshop/wananga

Presentation only (performance or concert)

Presentation only (exhibition)

Cultural tradition of your project (mark with an X, you can select multiple options)

European:

Maori:

Pacific Island:

Asian:

Middle Eastern/Latin American/African:

Other:

Creative Communities Scheme Application Form

Detail:

Detail:

Detail:

Detail:

Detail

Detail:

21



PROJECT DETAILS (budget)

Project details

The boxes below will expand as you type. If you are completing this application by hand you may need
to expand these boxes before you print this form and/or add additional sheets. If you do, please clearly
label these additional sheets using the headings below.

1. The idea/Te kaupapa: What do you want to do?

2. The process/Te whakatutuki: How will the project happen?

3. The people/Nga tangata: Tell us about the key people and/or the groups involved.

4. The criteria/ Nga paearu: Tell us how this project will deliver to your selected criterion:
access and participation, diversity or young people.

22
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PROJECT DETAILS (budget)

5. The budget/Nga putea

See the CCS Application Guide for more detail on how to complete this section.

Are you GST registered? Yes Do NOT include GST in your budget

No Include GST in your budget

Project costs

Write down all the costs of your project and include the details, eg materials, venue
hire, promotion, equipment hire, artist fees and personnel costs.

Item eg hall hire

Detail eg 3 days’ hire at $100 per day ‘ ’ Amount eg $300

|

|
|
|
|
|
|
|
|
|
|
|
|
|
|
|

Total Costs

$

Project Income

Write down all the income you will get for your project from ticket sales, sale of
artwork, other grants, donations, your own funds, other fundraising. Do not include
the amount you will be requesting from CCS.

’ Income eg ticket sales ‘ ’ Detail eg 250 tickets at $15 per ticket ‘ ’ Amount eg $3,750 ‘
| | | |
| | | |
| | | |
| | | |
| | | |
| | | |
Total Income $
Costs less income This is the maximum amount you can request from CCS $
Amount you are requesting from the Creative Communities Scheme $
23
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PROJECT DETAILS

Other financial information

Tell us about any other funding you have applied for or received for this project (remember you can'’t
receive funds for your project from both CCS and Creative New Zealand’s other funding programmes).

Confirmed/
unconfirmed

Date applied || Who to How much

Tell us about other grants you have received through the Creative Communities Scheme in the past
three years.

Project
: : Amount completion
DKt S received report submitted
(yes/no)

Other financial information

Groups or organisations must provide a copy of their latest financial statement. This can be a copy of
the audited accounts, an income and expenditure statement or a copy of the unaudited management
accounts.

If your group or organisation has reserves which are not being used for this project you should include
your reserves statement or policy

24
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PART 3: DECLARATION

You must read and sign the following. Please place an X in each box to show that you have read the information and
agree to each section.

I/We understand that if this application is successful I/'we cannot receive funds for the same project from Creative
New Zealand’s other funding programmes.

I/We declare that the details contained in this application are correct and that I/we have authority to commit to the
following conditions.

If this application is successful, I/we agree to:

complete the project as outlined in this application (or request permission in writing from the CCS Administrator
for any significant change to the project)

complete the project within a year of the funding being approved

complete and return a project report form (this will be sent with the grant approval letter) within two months after
the project is completed

return any unspent funds

keep receipts and a record of all expenditure for seven years

participate in any funding audit of my organisation or project conducted by the local council

contact the CCS administrator to let them know of any public event or presentation that is funded by the scheme

acknowledge CCS funding at event openings, presentations or performances

use the CCS logo in all publicity (eg poster, flyers, e-newsletters) for the project and follow the guidelines for use
of the logo. Logo and guidelines can be downloaded from the Creative New Zealand website:
http://www.creativenz.govt.nz/about-creative-new-zealand/logos

| understand that the Rangitikei District is bound by the Local Government Official Information and Meetings Act
1987

I/we consent to the Rangitikei District recording the personal contact details provided in this application, retaining
and using these details, and disclosing them to Creative New Zealand for the purpose of evaluating the Creative
Communities Scheme.

I/we understand that my/our name and brief details about the project may be released to the media or appear in
publicity material.

I/'we undertake that I/we have obtained the consent of all people involved to provide these details. I/we
understand that I/'we have the right to have access to this information.

This consent is given in accordance with the Privacy Act 1993

Name
(Print name of contact person/applicant) (Print name of parent/guardian for applicants
under 16 years of age)
Signed: Signed:
(Applicant or arts organisation’s contact (Parent/guardians signature for applicants
person) under 16 years of age)
Date: Date:
25
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1. Applying for Creative
Communities Scheme
funding

11 Can | get funding for my project?

To be eligible for funding through CCS your arts project
must support at least one of the following:

Access and participation: Create opportunities for
local communities to engage with, and participate in
local arts activities, eg:

> performances by community choirs, hip-hop groups,

th eatre companies or poets

> workshops on printmaking, writing, dancing or

other creative forms

> exhibitions by local craft groups promoting

weaving, pottery and carving
> festivals featuring local artists

> creation of a community film or a public artwork by

a community

> development of new tukutuku, whakairo or

kowhaiwhai for a local marae

> artist residencies involving local artists or

communities
> seminars for local artist development.

Diversity: Support the diverse artistic cultural
traditions of local communities, eg:

> workshops, rehearsals, performances, festivals or

exhibitions in Maori or Pasifika heritage art forms

> workshops, rehearsals, performances, festivals or

exhibitions by local migrant communities

> arts projects bringing together groups from a range

of different communities

> workshops, rehearsals, performances, festivals or

1 Creative Communities Scheme Application Guide 2017/18
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exhibitions by groups with experience of disability

or mental illness.

Young people: Enable young people (under 18 years)
to engage with, and participate in the arts, eg:

> a group of young people working with an artist to

create a mural or street art

> a group of young people creating a film about an

issue that is important to them
> printing a collection of writing by young people
> music workshops for young people
> an exhibition of visual art work by young people
Your project must:

> take place within the city or district where the

application is made

> be completed within 12 months of funding being

approved

> not have started or finished before CCS funding is

approved.

1.2 Who can apply?

Individuals or groups can apply for CCS funding.
Individuals must be New Zealand citizens or permanent
residents.

If you have already received funding from CCS for a
project, you must complete a report on that project
before making another application, unless the project is
still in progress.

1.3 What types of projects can't get CCS
funding?

You cannot apply for CCS funding for:

> projects without an arts focus, eg puzzles,
upholstery, magic, model-making, commercial
design, commercial fashion design, film festivals,

fitness-based dance (such as aerobics or gymnastics



or martial arts (such as tai chi or karate)

> projects within the scope of other sectors or
organisations, eg arts projects in schools or other
educational institutions that are the core business
of that institution or are normally funded through

curriculum or operating budgets

> projects that mainly deliver outcomes for
other sectors, such as health, heritage or the

environment
> local council projects

> fundraising activities eg: benefit concerts to raise
funds to buy a capital item or to pay for another

activity

> projects to develop facilities, eg galleries, marae,
theatres and other venues, including the costs of
fixed items, whiteware, floor coverings, furnishings,
gallery and theatre lights, stage curtains or
building restoration. CCS funding is available for
new artworks as part of marae projects such
as tukutuku, whakairo, whariki and kowhaiwhai,
however applications for funding for marae
facilities or restoration projects should be made

to the Lottery Marae Heritage and Facilities Fund,

which is administered by the Lottery Grants Board.

1.4 What costs can | get support for?
You can apply for support for:

> materials for arts activities or programmes

> venue or equipment hire

> personnel and administrative costs for short-term

projects

> promotion and publicity of arts activities.

1.5 What costs cannot be supported?

CCS does not fund:

> ongoing administration or personnel costs that are

not related to the specific project
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v

costs for projects already started or completed

v

travel costs to attend performances or exhibitions

in other areas

v

the cost of any food or refreshments

v

buying equipment, such as computers, cameras,

musical instruments, costumes, lights or uniforms

v

entry fees for competitions, contests and exams

> prize money, awards and judges' fees for

competitions

v

royalties

v

the purchase of artworks for collections

v

the costs of running fundraising activity

v

debt or interest on debt.

1.6 How much can | apply for?

There is no limit to how much you can apply for, but
most CCS grants tend to be under $2,000. Look at
previously funded projects on your council website (or
speak to your local CCS administrator) to get an idea
of the sorts of projects that have been supported in
the past and the average amount granted.

1.7 How often can | apply and how are
decisions made?

Each area will run up to four funding rounds per
year. You can apply in any round but, if you have
already received funding from CCS for a project,
you must complete a report on that project before
making another application, unless the project is
still in progress.

Your application will go to an assessment committee
of people from your area. They are appointed

for their knowledge and experience of the arts and
local communities.
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2. How to fill out the
application form

This information will help you to fill out the
application form. All parts of the application form
need to be completed.

2.1 Applicant details

Full name of applicant: This is the name of the group,
the organisation or person applying for funding. They
will be responsible for the funding if the application is
successful.

Contact person: If you apply as a group enter the
name and contact details of the person who is
responsible for this application.

Address, phone and email: Your local CCS
administrator may need to contact you about your
application and will let you know in writing whether

you have been successful or not.

GST number: If you or your organisation is GST
registered please include your GST number here.

Bank account number: If you are successful the grant
will be paid into a bank account. Enter the name and
number of the bank account here.

2.2 Project details

Insert your project name, eg South Taranaki children's
ceramic workshops and a brief description of the
project, eg six ceramic workshops during the school
holidays for children aged 8-12.

Project location, timing and numbers

Where will your project take place? Enter the venue
name and the suburb or town where the project will
take place.

When will your project take place? Enter the start and
finish dates.

Enter the number of participants and viewers/audience
members you expect will be involved with the project.

3 Creative Communities Scheme Application Guide 2017/18
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Active participants are the people involved in making
and presenting an artwork or performance, or running
and attending a workshop. Viewers or audience
members are the people who come to see the finished

work or a presentation.

If your project is presented in a public space, only
include the people who specifically come to see
the art work or performance in the number of
viewers/audience members. Please do not include
casual passers-by.

If your funding application is successful you will
need to give the actual number of active participants
and viewers/audience members in your project
completion report.

2.3 Funding criteria

Select the ONE funding criterion that is the project's
main focus.

2.4 Artform

Select ONE artform type. Refer to the definitions in the
glossary on page 7. If you are not sure if your project
fits within one of these artforms contact your local
CCS administrator.

2.5 The activity that best describes
your project

Select ONE activity type

> Creation only — for projects which focus on making
an artwork but not performing or exhibiting in
public, eg a community weaving group, focusing
on weaving, dyeing, textile weaving and up-cycling,

requesting funding for materials and venue costs.

> Creation and presentation — for projects which
include both creating and performing or exhibiting
to the public, eg local youth crafting and painting
life-size figures of the World Cup teams to exhibit

at the gateway of their town.

> Performance (presentation only) - for the



presentation of performing arts only eg theatre,

kapa haka, dance, music.

> Exhibitions — for the exhibition or presentation of
visual arts or non-performing arts only eg a display

of tivaevae by local artists.

> Workshop — any form of training, eg a wananga in
raranga or a programme of contemporary dance

workshops.

2.6 The cultural tradition of your
project

The cultural tradition of your project is the particular
heritage of your project, eg. a Shakespearean play is
from a European tradition, and kapa haka is from
Maori tradition. Your project may be from more than
one cultural tradition, so you can select more than
one option.

2.7 The idea/Te kaupapa

Describe your project including:
> what you want to achieve
> why the funding is needed.

Here is an example of a good project description:

The Otarere Hall Restoration Group want to work
with local youth and local, professional, Maori and
Pakeha artists to make art works which tell the
stories of the Otarere community. The art works
will be made by young people with advice from
professional artists.

The Otarere community is isolated. People meet
at the school, Te Aroha marae and the pub. The
Otarere Hall has been unused for many years but
will re-open in December.

Otarere’s population is getting smaller each year
with families leaving the area. There is little out-
of-school activity. This project will give the young
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people something to do and build their connection
with the town and community hall.

The art works will combine traditional European
and Maori arts including embroidery, tukutuku, oil
painting, whakairo and kéwhaiwhai — symbolising
the bi-cultural history of the area. The finished
works will be hung in the hall once the restoration
is completed in December.

Funding is needed to cover one quarter of the
professional artist fees and some materials.

This example describes the overall idea, what the result
of the project will be, some of the artistic goals and
why the funds are needed.

2.8 The process/Te whakatutuki

How will the project happen? Explain the key stages of
your project and how it will be carried out. Including a
timeline can help assessors to understand the project
and to show that you have considered how you will
deliver the project.

Here is an example using the Otarere Hall Project:

The art work will be made from July to November
and the final work installed in the hall in
December. All workshops and making will take
place at the hall in the dining area, which is
free-of-charge.

Timeline

> July school holidays — the young people
(supported by the local youth worker and
artists) will have a two week workshop at the
hall to research the stories of Otarere. This
will include interviews,
on-line research and sharing stories from their
own families. From this they will choose who
will work on each art work and what the art

work will be about.
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> August/September — the young people will
meet weekly with the artists to learn the

different traditional art techniques.

> October school holidays — the young people
will work with the artists (and youth worker)

to design and make the art work.

> November — the artists and young people will
complete the art works in the evenings and
weekends as needed.

> December — the works will be installed and
followed by an opening.

2.9 The people/Nga tangata

Who are the key people involved in your project?
Include the people who will be helping you to make
the project happen and who your audience

or participants will be.

Briefly describe what the role of the project leaders
and their relevant experience. You can include a brief
biography or attach a short CV to the application.
It's important to show in your application that the
people involved have the skills and time to make the
project happen.

If you are doing a project with another group or
organisation, state clearly in your application who is
responsible for what.

Here is an example using the Otarere Hall Project:

There will be at least 20 young people aged 12 to
18 who will be involved in the project. Ten young
people have already committed to the project but
we expect more to be involved as people hear about
it. The project will be open to all high school age
young people but they need to make a commitment
to the whole project.
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Four artists have been selected from the local
community. They have experience of teaching

and leading community projects. Please see the
attached artist biographies and letters of support/
commitment from these artists.

The young people will be supported by the local
youth worker and parents. The youth worker
will coordinate the project with support from
the Otarere Hall Restoration Project (please see
attached youth worker biography).

2.10 The criteria/Nga paearu

Explain how this project will deliver to the criterion
you have chosen: access and participation, diversity or
young people.

Here is an example using the Otarere Hall Project:

Young people:

The project will be targeted at young people
between the ages of 12 and 18

The young people will:
> get to work with and learn from local artists
> learn to express themselves through their art

> have something constructive to do during the
school holidays

> learn the stories of the local community
and their families and be able to pass these
stories to other people. This will strengthen
their understanding of who they are and

where they come from

There are no other arts activities happening in
Otarere that work with young people and the
wider community.



If there are other similar projects happening in your
district you may need to outline what is unique about
this project and how it will address a need in your
community. If this is a project that has happened before
you may need to show how the project is growing and
developing, eg the activity involves more people this
time, it encourages new people to take part, there are
new things happening or there are new partners or
groups involved in the project.

2.11 The budget/Nga piitea

Project costs:

Enter all the costs for your project. Provide detail so
the assessors can understand how you have calculated

your costs.
eg:
Artist fees | 60 hours @ S$4O/hour x 4 $9,600
artists
Materials | 2 x 10mm plywood sheets @ | $S100
S50 each
Venue hire | 3 days preparation time @ $1,500
$100/day and
6 days performance @
$200/day

Attach detailed quotes for important items.
This will help the assessors understand your budget.

If you have costs that can't be covered by CCS,

eg catering, you should still include these costs in your
budget. However you will need to have enough income
from sources other than CCS to cover these costs.

Project income:

Enter all the income for your project. Be realistic about
what income you can get.

If you include the value of a discount as part of your
income you will need to show the full cost (before the
discount) of the item in your project costs.
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2.12 Supporting Material

It is useful to attach support material. It should be brief
and may include:

> examples of previous work undertaken by the
individual or group, eg images, text or links to

websites

> |etters of support and invitations — these should be
from key people within your community who can
speak about the benefits of the project or the skills
of the people involved in the project, or confirm

that an invitation has been issued.

Make sure you send copies only as they may not be
returned.

Keep a copy of your original application. If you do
receive a grant, your original application will be useful
to have at hand when writing your completion report.
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3. Glossary

Arts: all forms of creative and interpretative expression
(from the Arts Council of New Zealand Toi Aotearoa
Act 2014).

Artform: one of various forms of arts practice.

Community: a community may be based around a
place, a cultural tradition, or commonly held interests

or experiences.

Heritage arts: artistic expressions and forms reflecting
a particular cultural tradition or traditions that continue
to be celebrated and practised by New Zealand

artists and practitioners, and that are appreciated and
supported by New Zealand communities.

Wananga: a M3ori term for a forum or workshop.

3.1 Definitions of artforms

Craft/Object art includes traditional and contemporary
applied arts practices of all the peoples of Aotearoa/
New Zealand, including Maori and Pasifika peoples

and the diverse cultures of people living in Aotearoa/
New Zealand today. Genres include, but are not limited
to, ceramics, furniture, glass, jewellery, object making,
raranga, studio-based design, taniko, tapa making,
textiles, tivaevae, typography, weaving and woodwork.

For projects involving a design component, artists can
apply for funding to develop and/or make new work
and for the public presentation of the work, but not for
the commercial manufacture or production of a work.

Dance includes forms of dance that clearly have an arts
and cultural focus (as opposed to aerobics, fitness or
martial arts), eg kapa haka, tango, traditional Highland
dancing, hip-hop, classical Indian dance, Pacific dance,
ballet, tap and jazz.

Inter-arts projects integrate artforms of any cultural
tradition, combining them to create a new and distinct
work. The result of this integration is a hybrid or fusion
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of artforms outside of Creative New Zealand's existing
artform categories.

Literature includes both fiction and non-fiction

— 'Fiction" includes, but isn't Limited to, novels,
novellas, short stories, poetry, children’s fiction,
young adult fiction, graphic novels, illustrated
picture books, and speculative fiction such as
fantasy fiction, science fiction, detective fiction, and
historical fiction.

— ‘Non-fiction includes, but isn't limited to,
autobiography, biography, essays, social
commentary, literary criticism, reviews, analytical
prose, non-fiction written for children, young adult
non-fiction, and writing about the physical and
natural sciences.

Literary activities may include poetry readings, local
storytelling, writers' and readers’ events, and creative
writing workshops. Creative New Zealand does not
consider the following to be literature: instruction
manuals, guide books, phrase books, and do-it-yourself
and how-to books (including travel guides, gardening
books, and recipe books); bibliographies, dictionaries,
encyclopedias and professional reference works;
newsletters; hymn books; and publisher catalogues.

Maori arts are arts activities that can be regarded as
strong expressions of Maori identity. They include the
following types of arts practice, which can also form
the focus of workshops, wananga and festivals:

— heritage te reo-based artforms, such as whaikorero,
haka, karanga and whakapapa recitation, waiata
moteatea, pao and karero paki

— heritage material artforms, such as toi whakairo
(carving), tukutuku (wall decoration), kdwhaiwhai
(painted rafters), and nga mahi a te whare pora
(weaving, textiles and basketry)

— customary performance arts such taonga puoro,
karetao (puppetry), and nga takaro (string games)

— contemporary Maori arts activities that draw on



traditional heritage artforms, fusing them with other
elements to create innovative expressions of Maori
cultural identity, eg theatre and contemporary
dance productions, creative writing, songwriting,
and photography.

Multi-artform (including film) projects combine or
feature two or more artforms, eg a youth project

that combines music and visual arts, or a festival

that features dance, music and theatre. Film includes
animation, dance film, documentary film, experimental
film, feature film, short film, and moving-image art
projects.

Music includes all music genres for example classical
and contemporary music; popular and rock music;
rap and hip-hop; orchestral and choral music; brass
bands; opera; jazz; ‘world’ music; and traditional and
contemporary Maori and Pacific Island music.

Pacific arts are arts activities that identify with the
unique cultural perspectives of individual Pacific nations
(such as Samoa, the Cook Islands, Fiji, Tonga, Niue,
Tokelau and Tuvalu) as represented by New Zealand's
Pasifika communities. Pacific arts activities can include
the following types of arts practice, which can also
form the focus of workshops, fono and festivals:

— heritage language-based artforms that relate to
specific cultural traditions, eg storytelling, chanting
and oral history

— heritage material artforms, such as woodcarving,
weaving, tivaevae and tapa-making

— traditional dance, theatre and music performance,
eg Samoan siva (dance) and Cook Island drumming.

— contemporary Pacific arts activities that draw on
traditional heritage artforms, fusing them with
other elements to create innovative expressions
of Pasifika cultural identities, eg theatre and
contemporary dance productions, music, creative
writing, songwriting and photography.
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Theatre includes all theatre genres, eg comedy, drama,
physical theatre, street theatre, musical theatre,
pantomime, circus, clowning, puppetry, mask, and
theatre by, with and for children.

Visual arts includes customary and contemporary
practices of all the peoples of Aotearoa/New Zealand,
including Maori and Pasifika peoples and the diverse
cultures of people living in Aotearoa/New Zealand
today, eg drawing, painting, installation, kdwhaiwhai,
photography, printmaking, sculpture, ta moko, and
typography.

4. Other sources of funding

If your project has regional or national significance
and/or is at the leading edge of a particular artform
you may wish to consider applying to one of Creative
New Zealand's other funding programmes. See
www.creativenz.govt.nz/find-funding/funds for more

information.

The Creative New Zealand website has a list of other
funding options including crowd funding

www.creativenz.govt.nz/find-funding/other-sources-of-

funding

GivUS is an online search engine for subscribers where
you can find funding opportunities and resources for
communities. Contact your local library or council to

see if they provide access to this service. httpy//apps.
generosity.org.nz/givUS

The Ministry of Culture and Heritage also has a search
engine for other possible funders: http://www.mch.govt.

nz/funding-nz-culture/search-funding
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Taihape Community Development Trust —
Gumboot Day Art Workshops
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COMMUNITIES

PROJECT COMPLETION REPORT

This Project Completion Report form must be submitted within two months after your project has been completed.
Please note that if you don’t complete and return a satisfactory report you or your group will not be eligible for future
Creative Communities Scheme funding.

Name of applicant: ﬂ, A&}() 3. 6;;44/\4 wn’fzg LVA///WVA/ ‘ Ve -S/‘ i

Project name: A 600 (‘ ”/-}47 2,0 { 5 H»/ (/‘/0 /{t/S 0/7 F

Start date: I l -12- 3\ olk Finish date: | -8 -Zoi)

Number of people who actively participated in your project? 6 0 r

Number of people who came to see a performance or showing of your project? 2960 :
e ————————

1. Give a brief description of the highlights of your project:
What worked well? What didn’t work? What might you do differently next time? Are there any future plans for
this project? If you require more space please attach additional pages.
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Project Income

Write down all of your project income. Include all items from your application Budget. lnclgdé your Creative Communities Scheﬁ\e_yant.

Item (Bf::‘:ud O e ot Reason for difference in amounts (i any)
application) : ,
eg Ticket sales eg $1600 _eg $1700 eg Extra tickets sold
| Creative Communities Scheme
| 6 $ $
rant
| j l |
| il |

|
A
|

|

|
1l
|
|
|

Total income ‘ [

Costsless income \ I

i
I

J
=
z
|
|
.
|
J
|
‘
]
I
;
|

[
(
|
|

You may be required to provide receipts for this project. Please keep your receipts in a safe place for seven years.

4. Other material. Please attach copies of any of the following :

» A summary of participant or audience survey results

» Newspaper articles or reviews

» Responses from other people involved in the project

» Responses to the project from other funding bodies or partners/supporters

» Photos of the project and/or artwork

Do we have permission to use these photos to promote the Creative Communities Scheme?  Yes \/No

Please return your Project Completion Report to:

Linda Holman

Governance Administrator

Rangitikei District Council

Private Bag 1102
Marton 4741
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Marton Arts & Crafts Centre — 2017
Exhibition

43






) - .' ",rm"
Z %
COMMUNITIES

(E<2->

PROJECT COMPLETION REPiRI?

This Project Completion Report form must be submitted within two months after your project has been completed.

Please note that if you don’t complete and return a satisfactory report you or your group will not be eligible for future
Creative Communities Scheme funding.

Name of applicant: I 777;1;;.; Qds o« = Ws Cﬂﬁ*“’:m“"“ - B

Project name: Qo1 EAL Bv\\o»s 0§ e Mearion Or\s A ach Ce,\-\,‘,‘._ J
Start date: "ﬁa s | aA | l‘? g ‘ Finish date: % s )iy iy
Number of people who actively participated in your project? L,L7 s
Number of people who came to see a performance or showing of your project? 27 (f.; ~7

1. Give a brief description of the highlights of your project:
What worked well? What didn’t work? What might you do differently next time? Are there any future plans for
this project? If you require more space please attach additional pages.
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2. How did your project deliver to the criteria that you selected: Participation and access, diversity or young
people? If you require more information about these criteria please refer to the CCS Application Guide.

“"‘(Cwejﬁ S <2
‘v@\x

,emg

,—>X‘€ “'::_’\\r\
WNates w\O’vV’ \
\ i) Yors o e

e o

L he fczmcse;
w ldasic
;CI:?

Q.fu?\

T R4

S;o«-,

3 @S

E\[\;Q@gwﬂi (‘/( u{;;i»,{;i

™

o4

A OQ«/‘N“‘;"\J*g,

gl:/ S
o esho

cards o

TP

C‘mﬁ?“cﬂ .
J
?gj@if::r.\

JE SV C}Qi’—‘K

NV\X\"\@‘*Q‘\ , R 1oev) Ko TSN
RN 2

3. Financial report: Please give details of how the money was spent.

=

s

Project costs
Write down all of your project costs. Include all items from the budget in your application.
ltem i;!:ieted cost Actual cost Reason for difference in amounts (if any)
. application} .
eg. Venue hire eg $600 eg 5400 eg Project moved to cheaper venue
/PE\A.%—\ Hv e 50000 2 50| Lseh less o xﬂ;\\c:m”;s S (G |
Odve N e Digras || 1 D6t 1o Lﬂ et e Sled Sig s
N%GOWV@ S - AR - oo L20-3 5 || Gomaprditla st o opes e o8 &)
~ P (é &y Caun R
B ocicves cot Boces o ”'f;\ T
Ra e ] Co- o R
oo
e L RO 2SO
i;\'\:ﬁ’x‘k?f\@Jg wlioc eses N E S L
LY
Tdie Q;J/"gv S e
Total costs $ U830, 3115 9Y
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Project Income

Write down all of your project income. Include all items from your application budget. Include your Creative Communities Scheme grant.

Budgeted income

Item thross Actual cost Reason for difference in amounts (if any)

eg Ticket sales :Z':ilc: ;:)on) eg 51700 eg Extra tickets sold

(G:I::,Tve Communities Scheme s s q 3_7 25

(A eiomon oSc\es 282 -So

Kot doen = Seamct . ‘oo 26S-co ||aa. Dagedseters to cemteal~q
/20 SS\QS ENog || Ve aoed Vo e reSerocrete )1
TN - Q/\Mu% 500 . IS65- 5 \e=g Vi sAob Ao eSS E N

NJ
Total income 2 b 2 H4U4-2S
Costs less income «Q, 13 6% 0

You may be required to provide receipts for this project. Please keep your receipts in a safe place for seven years.

T

4. Other material. Please attach copies of any of the following :

YV V VYV VYV VY

Do we have permission to use these photos to promote the Creative Communities Scheme?

Newspaper articles or reviews

Photos of the project and/or artwork

A summary of participant or audience survey results

Responses from other people involved in the project

Please return your Project Completion Report to:

Christin Ritchie

Christin.ritchie@rangitikei.govt.co.nz

46 High Street, Marton

Private Bag 1102 Marton 4741
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Responses to the project from other funding bodies or partners/supporters
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Marton Women’s Institute — Crafts + Alive
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 RECENED

COMMUNITIES o T C})Ci[,q

PROJECT COMPLETION REPORT

This Project Completion Report form must be submitted within two months after your project has been completed.
Please note that if you don’t complete and return a satisfactory report you or your group will not be eligible for future
Creative Communities Scheme funding.

Name of applicant: | MJARTON WOMEN'S INRT  TUTE
| L cralts +alive >y
Start date: f A3 Sefi Qo177 | Finish date:

Number of people who actively participated in your project?

Project name:

LTt SEPT 2017

|
e PFID SITES 1
l
l

17 unPR D SITES i

Number of people who came to see a performance or showing of your project? | 400 Flus

1. Give a brief description of the highlights of your project:
What worked well? What didn’t work? What might you do differently next time? Are there any future plans for
this project? If you require more space please attach additional pages.

«crafts+alive» was an inaugural unique event so we were apprehensive about it's
success. Marton WI worked with Cath Ash, Project Marton who helped us with
planning and contacts. We achieved a low cost, family event for artists/crafters and
the public. Our aim was interaction, teaching, learning, sharing, participation and
promotion of crafts, artists, groups and Marton/Rangitikei. Judging by the many
positive comments from visitors and participants we achieved our aim which made
our efforts worth while. We asked the steady stream of visitors how they knew the
event was on to gauge our advertising. Many had travelled from Wanganui and
Manawatu. Some visited the event twice. Everything ran smoothly to plan. One
initial glitch was difficulties retrieving enough tables from the very cluttered hall
storeroom. Some tables were broken. One of our artists is in a wheelchair and the
hall doesn't provide a disabled toilet. The amazing support from public and artisans
has inspired us to plan another «crafts+alive» event in 2018 and already have 8
new artists/crafters who wish to join in. The media gave «crafts+alive» a praise
worthy write-up after the event.
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2. How did your project deliver to the criteria that you selected: Participation and access, diversity or young
nennle? If vou reauire more information about these criteria please refer to the CCS Application Guide.

It seems that the «crafts+alive» concept was difficult to grasp for many artisans
however those who participated were excited about the weekend. Sharing their
skills, ideas and products with each other was an inspirational way to interact. The
public asked questions/advice from the artists. An artist painted on paper that was
handmade on the other side of the hall, a coloured design drawn by one artist
became a mosaic across the aisle, a donated bag of cotton denim scraps became
paper and a vintage sewing machine was donated to a sewer. Two visitors went
home, retrieved their crafts and came back as participants. The Samoan community
kept us entertained with colourful crafts and fabric printing. Jassy delicately painted
traditional Indian henna designs on hands. Amanda provided activities for up to 60
children throughout the day. All ages and gender gave positive feed back. One
couple said based on the event they would buy a house in Marton!

(@

Project costs
Write down all of your project costs. include all items from the budget in your application.
ltem ;’;’:’M ot Actual cost Reason for difference in amounts (if any)
eg. Venue hire Z';'xm) eg $400 eg Project moved to cheaper venue
HieL HiRe L65 -cO 7/ - 40 faingbwgg%gﬁﬁg ni::\!?gf CAlcul.
ML CLEAMER 50 ~00 S0 -00
HALL [TOILET /7ems 70 -00 PRO ULDED BY Courdcec.
ADVERTISIN G - é’é’glfgm Qoo - o0 (97 - 0| LowsERr )C:/\//-)LCogT-:/,Q{USE%C{)
KanG ST mMoNTsR || W18 TED|| 276 -0 ||Loner CeoSING -Commanir SERVICE
£ /RanNG. HerALD 50293 I\ (@9 - 75||one s Encu RoTrer T2 .
'v{eg/m.ewdg 55123k p
W& CHRom CLE w30 60|l — |[PoweTed &1 wiktS Furn. —iVERTSEA
MNID WNEEK BQDT%% R07°-00 ||ONEAD' + ED i7ToRA L
Ruweg City Prese 44D 85| 253-00| one B> + EDITORIAC
A (wWa 083 GuDg i0~00
DL -PAcE Raok 300-~00| 169- 93 || Col2RAGE TO AVl FunDMG
K ADID 300 ~60 FReg,
MRRTEN PRT FLYERS 231°00|| 235- 75 ||fro0DEDART LORK 4 CHNGED
QLARTITIES.
Total costs $4.935-02|$2169 -¥3
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Project Income

Write down all of your project income. Include all items from your application budget. Include your Creative Communities Scheme grant.

tem """‘?“" nome Actual ‘rT:o e Reason for difference in amounts (if any)

“"”I' i
eg Ticket sales ;mn, eg $1700 eg Extra tickets sold
Creative Communities Scheme —
Eeany $ 2485 -00|| $ 2200 -00
oD Com) ENTRY 12006 00| - gu-o0 || HER EMIT Lume

STIMmA £RuM ©

STAU STES /000 - 0O 207 - 0O ,83ﬁ§5,’geg E& ure
Total income <E/’,&(o YSW 6;2; 8 -1
Costs less income 200 0N 10(/,? 'D_e

You may be required to provide receipts for this project. Please keep your receipts in a safe place for seven years.

4. Other material. Please attach copies of any of the following :

éVV%V

Do we have permission to use these photos to promote the Creative Communities Scheme?  Yes

CAM ASK RSO PuT AloTos on Lraffst AlWe  PACE Book

Newspaper articles or reviews

Photos of the project and/or artwork

I aoe Pioto3 A Well.

e

< Wt
Please return

Christin Ritchie

Christin.ritchie@rangitikei.govt.co.nz

46 High Street, Marton

Private Bag 1102 Marton 4741

Thenk ou TO Ceeerde Commaun J1ER

A summary of participant or audience survey results

Responses from other people involved in the project

el PRoTOR MRE FRO v W W,
your Project Completion Report to:

& Z0-1"e ReFunD TO CRESUVE Commun .

Responses to the project from other funding bodies or partners/supporters

? | No
<

Conmmuntty IW\&gQS, (2. \2

CTERRY SPILLmMAN)

FOR THE CGRANT

|

|

meRTonN  WomenN's INSTITulng IS A SYMAaL GRIuP AND WITHoUT TH4S
SWPPORT THE wonNDeERCul INTERACTIVE EVeAT wouldD o7 NAVE

HAPPENED, THe Pudlic ARE STl ASKING /TAWNG ABouT /7
(e Haue NWADE A DIEFERENICE ¢tV THE Com UNITY
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«crafts+alive»

Marton s
(nteractive Craft Event

Memorial Hall
Wellington Ro

Cet Hands on &
learn a new skill

Bring and Buy
upcycled crafts

GOLD COIN ENTRY
UNDER 12 FREE

R et For information contact
WOMENrS @ Cl’C‘dtiV Gillian Futcher 06 3277352
‘ INSTI:rhU;rE§ NURALIN projectmarton@xtra.co.nz




kw,ﬁ‘ 6’[ Marton - Taihape - Bulls - Ohakea - Hunterville - Mangaweka « Turakina ;:i;::uesggok

DistrictMonitor

www.districtmonitor.co.nz REACHING RANGITIKEI READERS

Handcrafts came to life

Vol 26, No 37

Crafts Alive was an excellent
opportunity to see skilled
craftspeople at work - producing
a big array of quality, handmade
products for sale at Marton’s
Memorial Hall last weekend.
Crafts ranged from basket
making to handpainted signs
and woodcarving. It made for
an enthralling exhibition of skills
and was one of the best craft
shows Marton has seen.
The Rangitikei Quilters group
displayed some of their national
and international quality work,
complete with work in progress.
Marton’s Samoan Methodist
Fellowship displayed the skills
needed to create Samoan hand
printed fabric, satin flowers and
intricate beaded lei.

Julia Fortune Stead, a Maori &
Visual Arts student from ®

Whanganui, was creating te
kainga Maori flax weaving, with
a modern twist - with fabulous
results.

An adult colouring group and a
woodcarver offered even further
interest among the many stalls.
Over the two day event, some
craft stalls were only showing on

Saturday, while others joined the 3 '

show for Sunday only.
Organiser Gillian Futcher from

the Marton Women’s Institute #
says she and club members were §

thrilled with the result and with

l f 'V A
\ld Iton ﬁs&%
Cr dtts Sh()\\







«crafts+alive»

Marton s
(nteractive Craft Event

Memorial Hall Wellington Rd

An event to
watch masters at
their craft

Get Hands on &
learn a new skill

Bring and Buy
upcycled crafts

GOLD COIN ENTRY #57?7

UNDER 12 FREE @%’ R

For information contact
Gillian Futcher 06 327735+
projectmarton@xtra.co.nz







Bulls District Community Trust — Art 4 Arts
Sake and Bulls Wear-a-bull Arts
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PROJECT COMPLETION REPORT

This Project Completion Report form must be submitted within two months after your project has been completed.
Please note that if you don’t complete and return a satisfactory report you or your group will not be eligible for future
Creative Communities Scheme funding.

Name of applicant: %wgg LD‘S\[{G CQ)NWWUX\T‘ .%S} )

rroectrome: A A s, SAKE Exiulg N« Buls Weaw-aloul Avs

Start date: i3 < Finish date: 95@ L

- SO

Number of people who actively participated in youNroject?

Number of people who came to see a performance or showing of your project?

1. Give a brief description of the highlights of your project:
What worked well? What didn’t work? What might you do differently next time? Are there any future plans for
this project? If you require more space please attach additional pages.

Qubinrg & ens wel a 10 vy patd WS voy
Aoxng Ry o eluneses . | |
‘\Nﬁ&/a\'&tﬂ As had 84 s | 13 JWNI0S o
6 Adull, on inciax of 4 aaes Bon 1ast ya,
. NumbefE glown on atlerdance oy 20, |
- outstanaw g FWSphue Wit Show e I e

A eoley

’-‘ ok \ocol M,
fjav‘aenrg anew o .
wo\ect o neeCKd G o Qm@h”a’)& vallas

ot Oond grenng &F o el also

Wb QVONnL You © o gponsl

7 \l}es would do [ all OO .

3-GF-3-3 - Creative Communities Scheme — Project Report form — Round 2 — 2016-2017
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2. How did your project deliver to the criteria that you selected: Participation and access, diversity or young
people? If you require more information about these criteria please refer to the CCS Application Guide.

T et exeedd oul  exdpecialiont - readlack

o loca) AAEs andl - conskesiangewal
Tweie, dge oweys Qued ti~od we can oM igmat&

vabine oW CYens . A a of olunteers Dpduting
ol aend wc Qve Cud%ow@ w%‘ @MQZ
losee whnod @ |
1 G, ot s cpers o0 e g

=8 3¢ e e o ey <z Bl dikeranes

3. Financial report: Please give details of how the money was spent.

Project costs
Write down all of your project costs. Include all items from the budget in your application.

ltem ;::;eted o Actual cost Reason for difference in amounts (if any)
e.g. Venue hire :pgpl’l;?;gon) e.g. $400 e.g. Project moved to cheaper venue

2DC HAl thwe 25100
Neqdom dant 4%t 00 lavgy e Quied eSS rao
0am_0psns B0 - '
uie buysuePid 402 -SO
Wavlonck 300 M
YoM Up B0 ‘b |
Pink Flaningo 2250 ||[Pnzcs.
Lamihve lmdetS 0 GO
Jilgtoud Tlonst 233-SO || Flowey wnni’S
raudings \D4 2. -CD
Favox Mdia 473 74 MBhsnO, -
RDC. 26| - 0o '
Tnhauc 22000 268

Quollily dengenilins 35530

~7
Total costs $ $

Project Income
Write down all of your project income. Include all items from your application budget. Include your Creative Communities Scheme grant.

3-GF-3-3 - Creative Communities Scheme — Project Report form — Round 2 — 2016-2017
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Budgeted income

Actual income

Reason for difference in amounts (if any)

Ite.m (from
; application) :
e.g. Ticket sales e.q. $1600 e.g. $1700 e.g. Extra tickets sold
Creative Communities Scheme
Grant 3 U y[[® (2@

\araiania o '

\CCO -

tnfhweue

ware Oom”

(Cel®

CaO\ (WS

S

kel <SS -Eu

il

2Pl %

Saleson QN

IR42- SO

Gy

te&s

4L

-/

Total income

- - r r

Costs less income

You may be required to provide receipts for this project. Please keep your receipts in a safe place for seven years.

4. Other material. Please attach copies of any of the following :

A summary of participant or audience survey results

Newspaper articles or reviews

Responses to the project from other funding bodies or partners/supporters

>
>
» Responses from other people involved in the project
>
>

Photos of the project and/or artwork

Do we have permission to use these photos to promote the Creative Communities Scheme?

Please return your Project Completion Report to:

Linda Holman

Rangitikei District Council
Private Bag 1102

Marton 4741

linda.holman@rangitikei.govt.nz

3-GF-3-3 - Creative Communities Scheme — Project Report form — Round 2 —2016-2017
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Jan Harris

e
From: Dave <mrjd@xtra.co.nz>
Sent: Friday, 6 October 2017 12:57 PM
To: bulls.community@xtra.co.nz
Subject: wearabull art
HiJan

| just wanted to let you know how much both of my daughters enjoyed being a part of the Bulls Wear-a-Bull art
show this year. We think it is a really well run event and think that you and your helpers do such an awesome job in
putting it together. This year | especially enjoyed that Art exhibition that was attached to the show. There are really
a lot of very talented people in the Rangitikei District. | guess the only disappointment that | had was that the local
papers didn’t really get on board. | would have thought that they would always be on the look out for great local
events to add interest to their paper.

| was wondering if you could please let me know when you have the photos that Tania took and | would like to
purchase some if this is possible. | was unable to get any decent ones myself. | am happy to come into your office

to look or if there is a link that | can view them on that can be sent to me.... which ever is easier.

Thanks again for all of the great work that you do and we look forward to taking part again next year!

Regards

Julie Johnson

Sent from Mail for Windows 10

EZE Virus-free. www.avast.com
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offee and Ice-Cream’ in Bu!lsw

ntly opened on Bridge
ulls & 'Coffec and joo-
m', & “one-stop’ shop for
baking, preat ice-cream
weat coffee’

wef Bill Mason was
atimg from the rear
shop of 106 Bridge St in
. selling metorcycles. He
purchased the bailding
W%, Subway opsrated
the front shop area, until
g aceons the rood 1o thear
stand-alone premises
aving Subway’s move, an
reann parloss wiss st up -
Josed in August Iast year
wys, “Followisg the global
cial crsis  “dehacie” of
09, F moved 10 Austealia,
o, vl the end of 2046, 1
friving road trains, doing
ehly Toup” ceturn wip of  The Triendly, holpilul staf a1 Balh' vew Coffe and foe
&km. Brisbase to Perth  Cream shop: Crystal, Hannah, Bill Mason and Resce.
imsances dxtated tha |

n 10 NZ this year, 50 [ set about renoviating and upprading the site,”

1 tradies were used for the renovations and New Zealand made equipement sourced. Bulls
& Auto mvrved into the rea worksbop i Februsey, offering an extea service 5o the distrkt
fee and loe-Cream’ has re-launched Kapiti and Tip Yop ice eveams and introduced &
Iy respectod brand of coffee - DN Bells - which is rossted in Bowes Hills, Brishase and
theiod throughout Australis. ., and now nto New Zeskbend

4 seafl have been recruited, lod by the extreasely capable Crystal, “Crystal’s cobinary
ures, such s her bacon and cheese scones, are % die for!™ says Bill

s of trade will be Sam 10 Spm, week days and Yam fo Tper o8 woekends.

staff & ‘Coffee and fee-Cream' look formand 1o meeting evervone and invite you 10 “drop
Hoy your coffes and watch the tmaffic go by, stting at our macrocarpe leaners!"

UGTUST 2th 2007 athd . Rlack Tie Evend

730 $wdight "' &
A NIGHT IN VEGAS

brought to you by
HIGGINS & CLIFTON SCHOOL
at BULLS TOWN HALL
Folbow w0 e Spochook mmuﬁ!*& Taaz & cOpon svaibaid
&n@h&@mn&p&vthm

$3%
Bubbic
Casino Chups To Get You Started
»
Tickets sralable fro 4
ol Liary - Balle tofowmatun Contre - Marsan Lilewry - Felbding Libmsoy £
Cafhon Seteonck Offer Wk Dy Bedone v '
Tamad farniedehon. achonl 22 or Py Lewers T om ot 20 98
Fovessbovviviveg for Cliftiom Sodsemed Shesanr Plopgevrerd
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16™ TO 22"° AUGUST 17
10am - 4pm DAILY




Wear-A-BulIs Arts top.

anager Jan ‘Harris says the annual  Wear
A-Bull Afts—Awards heltf on August 19, was really good, thh

13 entries in the children’s section and 15 in the adult section. |
This year’s supreme award winner was Kristine Hart with When
The Red Carpet Goes Bad It was her enuy in the nghts Camera
Action seetion.” .

Jan Harris says, “’I’hc show had a great feel Artd Art’s Sake
exhlbxts, around the' walls of the Bulls Town Hall, gave us an
amazing backdrop for the Wear- a-Bull Arts show. The standard
keeps getting higher and hlgher P S
Winners list : supreme and section.winner of nghts Camera Act;on
Kristine Hart - When The Red Carpet Goes Bad. Winner. of the
Novel Idea, adults. Kristine Hart -The Secret Garden. Inspiring
designer prize - Sharon Morgan. Children’s section overall winner
--Alannah Mullins ‘and Joelle Sylvester from Bulls School -Say
Cheese, which was their entry in the Great American Dream section.
Novel Tdea section - Iridia Taylor, Symone Belton and Madeline
Johnson'~ The Queen of Cards and The Ace of Spades. Children’s
Lights Camera Action section - Amanda Street - Reinvented
Fashion. Avant Gatde section winner - Olivia Brown -Goddess in
Paper. Construction prize = Kristine Hart- A Model’s
Sponsors of the event included ‘Waitatapia Farming, ’Iﬂtugﬁ‘e: and
Remax Team Lewis, with grants from Creative Communities and
The Lion Foundation.

Y v

Supreme and section
winner of Lights Camera
Action; Kristine Hart
with 3 h;en The Red

awarded the winners of
the children’s section
- Alannah Mullins and
Joelle Sylvester from
E !B&Lllls School with their
__entry “Say Cheese” -
" their entry in the Great
Amexicanl)ream secﬁon.
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-and unconditional love. |

“of respondents rated spotﬁﬁg 3

| part in this online survey.

The jury may be out on the perfect present
according to a new Colmar Brunton survey.
Survey results, released this week, revealed
aspect of fatherhood, it was the thing they m
Colmar Brunton’s Jessica Del Rosario says ]
from one generation to the next. :
Asked tolook back on theirown chlldhood an
those surveyed said spending
time with him / doing fhings
together. The mext most
popular’answers were - being
there when' I needed him,
support and .encouragement,

“The things- that Kiwis
appreciated most about their
own fathers, have carried on
to_today, with ‘always being
there’ for the kids seen as the
most important.”

The survey found there were
similarities and differences
between generations when:it
came to fatherhood.
Differences included not | =~ -
using physical discipline and
generally being less strict
than their own fathers. Most
respondents said the most
important things a father ,
could teach his kids are how |
to treat people (92%), morals |
(91%), confidence (85%) and
manners (82%). e
“Despite supposedly bemg‘
sportsmad country, a minori

&)

abilities such as catchin

ball, or ndmg abike as among
the most unparmnt thmgs

enges facing
ﬂlfhers over the next 20 years,
most agreed that influences
outside the fannly such as |
social media, housing costs,
and social issues in NZ were
likely. toibe the toughest
challenges. 8

A representative:sample: of
1,000 New Zealanders took

The survey has a maximum
.of orof+or 3 1%




The Artists continued

‘Tania Warbrick
My photographic story starts here in Bulls, where | lived
my teenage years. My first camera was an Olympus
MJU film camera purchased from Mr Graeme Platt at
Platt's Pharmacy. My first real taste of how powerful
photography was, was when Jonah Lomu was invited to
appear at the Rat Hole one night and | was the only one
with a camera. Could you imagine how popular | was
after the event? Having to order multiple prints of

REABX

Go for Sold

teamlewis

Mike and Carol Lewis realestate
Re/max-Team Lewis
RDC - Creative Communities
Lion Foundation

those | made photos of. Back then it was a hobby, but Artists
now, later in my life, photography has become my Marion McPhee
passion and | can be thankful to the Bulls & Districts Christine Regan Volunteers
Community Trust for allowing me to be the official Gay Reed Curator Gay Reed
photographer of such a wonderful event, The Bulls Tania Warbrick Sara-Jane Sowden
i il Desiree Singer Raewyn Turner
Deasires Slnger Cecilia Dalrymple Leigh Fordyce
2013 saw a lifestyle change from 4 Jan Signal Janet Potter
Wellington to the beautiful Rangitikei. i g e -
e W5 A Jane Dunn Sharon Morgan
We now reside in Marton. | have been v;,f/ ;.;t;' 9 Margaret Robinson
able to set up a small studio and own J-\\k. ok 7 Eerry WLgs’fjon Helen Scully ad
a HomePrint A3 Xpress 5000 printin R ouise Linasay g Lo '
press. P g € “‘% "?""«' 3 Yvonne Weirzbicki ﬁgaaRzeé dSldey ! > o EXH'BIT'UN
| have been painting since 2003 but §},’f : Margaret Nicholls Nigsl Bewen y
am now more focused on printmaking \ Raranga - Weaving A
producing limited edition runs and 3 Barbara Bowness ‘ 16™ TO 22T° AUGUST 17
monoprints. 7 ¢ Craig Hooker . 10am < 4pm DAILY
| paint acrylic on canvas, using in-depth

Alison Edwards : BULLS TOWN HALL,

colour, varying textures, collage and Juliette Amott HIGH STREET, BULLS

mixed media techniques.

BN Y Registration forms available from
However, in 2011 | found a passion for 3 BUlls Library &Thformation Centre
printmaking after completing 3 terms at Inverlochy

House, Wellington. The various collagraphy, etching, o P
woodcut and dry-point/intaglio techniques have * SPO) BY Phone; 021174 5951

Entries close 7th August
Contact Jan Harris

encouraged a more spirited approach to all my art ‘"'teamlewl email: bulls.community@xtra.co.nz
work. | consider my artwork to be contemporary, o fealestate

abstract and somewhat impressionist. My inspiration

is drawn from travel both within New Zealand and Peoples Choice Award

internationally, significant life events, our home and

garden, and from the great artists Monet, Modigliani, Your gold coin donation entitles you to enter and

Matisse and Picasso. select your favourite work of art from the Exhibition.

Craig Hooker

Craig Hooker is a Whanganui artist whose style reflects Thank for visiting our

his talent for drawing and appreciation of colour. Craig Art 4 Arts Sake Exhibition

often creates his art using digital photographs he has in Bulls. Rangitikei District THE |_|ON

taken and his preferred medium is oils.
Craig believes some great images lie on our doorstep, 62 an FOUND/\T'ON

it's just a case of looking for them! COMMUNITIES'



The Artists

Gay Reed

| have been painting for about 15
years, mainly self- taught, but have
only recently had time to spend of
doing what | love. My style is
realism but sometimes | dabble in semi abstract.

| love capturing the beautiful landscapes of New
Zealand, old farm buildings, trucks and our lovely
native birds.

| was a people’s choice winner in Wellington, a finalist
in the Northland Art Awards in 2014 and had a
painting chosen for the Belton Arts Review at the
Sarjeant this year in Whanganui.

My paintings are in homes in USA, Japan, Australia
and of course, New Zealand.

| have a studio/gallery at 17a Flower Street Bulls,
visitors welcome. Just give me a bell on 027 343
6653 to make sure | am home.

Facebook G Reed-Artist.

Raranga: Weaving

Level 4 students studying Raranga through Te
Wangana at Palmerston North worked in groups to
make a wearable art work using their weaving

skills. Each artwork represents an aspect of Matariki,
the Maori New Year.

Barbara Bowness

Living at the beach lends itself for Barbara to include
driftwood into her artwork. The much loved
hand-worked and beaten copper pieces provide fun
and creative pieces of art. She has a wide range of
work which includes pottery, copper-art, water
features, sculptures and bird houses. Barbara’s work
is available to view by appointment only.

Yvonne Wierzbicki

| have been painting since 2002 when | completed a
year with the Learning Connection in Wellington. | am
a member of the MS Art Group. We hold an exhibition
every year at Square Edge in Palmerston North where
I show my work. | am inspired mainly by New
Zealand’s beautiful scenery but also enjoy
experimenting with a variety of techniques and
medium.

Amanda Edwards

A 17 year old digital cartoonist and
student at Rangitikei College in
Marton. Prints of Digital Art.

Louise Lindsay

‘Self taught artist Louise Linsday refers to herself as a

‘craft artist’, as it covers the many other creative art
and crafts she dabbles in.

Her passion is mixed medium on canvas and often
gets inspiration from her surrounding from rural
Mount Biggs where she lives with her family.
Barbara Griffiths

Barbara has found the joy of experimenting in
different media to be a basis for her unique art style.
From North Canterbury and now residing in Rangitikei,
she has found the scenery of this district inspiring to
her paintings.

Jan Signal

| am a Bulls resident and have been painting for the
last ten years. Pastels are my medium of choice, and
animal portraits are what | do best. I've learnt this
from a Pastel Artist named Julie Davidson. Although |
also paint in acrylics as well. | would like to paint
commissions for pet owners of their pets taken from
photos that they have.

Margaret Nicholls

An avid painter even as a child growing up in Milton in
the South Island. | have lived in Bulls since 1980
where | was Kindergarten Teacher at the Bulls Kindy.

| had the perfect backdrop to paint and inspire my
paintings. The rugged landscapes of Otago are still
my inspiration. | have used oil but prefer water
colours for there translucent quality the life they bring
to my landscapes. My art is for my and my families
pleasure.

Andrew Campbell

My home is in
Bulls and |
originally came
here with the
airforce - |
spent many
hours in my
childhood
drawing military
aircraft.

My interest now is generally landscape, using acrylic.
| appreciate the ability of art to beautify an
environment, and also communicate in a unique
fashion.

NZ artists who have influenced me are Leigh Wright,
Dawn Mann, Bruce RenniegRick Edmonds and

Brian Badcock.

Cecilia Dalrymple

Cecilia has developed a natural appreciation of shape
and form. She has some individual styles and
techniques in her art. Subjects in her painting are
taken from her extensive travel and her love of
animals and the environment.

Christine Regan

| have a certificate of Art and Creativity (Honours)
from the Learning Connection, Wellington. This gave
me the tools to create and share my visions of the
world around through my eyes. If my work can in
some small part draw attention to our damaged
environment and evoking emotions in the viewer as
they leave, | have achieved my goal.
Marion McPhee

| have been painting for 5 years
having attended Richard

Cotgrove’s classes at the Marton
Arts and Crafts Centre. | find it

very relaxing and fulfilling, using
mostly oils, although | do the occasional acrylic and
water colour. My styles and subject matter are varied
and each painting is a one off. A lot of fun can be had
using different mediums and | enjoy either pencil or
charcoal and sometimes create using the encaustic
technique.

Kerry Weston

My art practice ranges over painting, sculpture and
mixed media. | often work through ideas using mono-
prints, a very free printmaking process, before
committing to oil paint and canvas or board. The
“china paintings” shown here are part of a series
focussed on close-ups of old china, executed in a free
style. “Iris”, the Oamaru stone sculpture, is the last of
my stone works.

Jane Dunn

A local artist that enjoys painting in her spare time.
Janes painting can be hung indoor or outdoor. Her
preferred medium is acrylic but will experiment. | love
incorporating Kiwana themes and the Rangitikei's
majestic scenery into my work but love the challenge
of art forms.

Juliette Arnott

A local artist who's art sits in many homes in Bulls and
further a field. | love dabbling in all sorts of mediums
with a special affinity to art pieces for children’s
rooms and moving lately to a more scandi look.




A Novel Idea
Jeanette Poulson - Looking Good In Paper
Annabel Sidey - A Paper Capucci
Kristine Hart - The Secret Garden
Sharon Morgan - Cocktails Anyone
Music by Annie while the Judges deliberate.
Awards Presentation

Avant Garde
Sharon Morgan - The Siren
Olivia Brown - Goddess in Paper
Val Murray - Funky Chicken
Music by Annie while the Judges deliberate.
Awards Presentation

Music by Annie
Inspiring Designer & Construction Award

Awards Presentation
Supreme Runner Up
Supreme

The organising Committee would like to thank Hew, Rodger and
Sharon Dalrymple - Waitatapia Farming, Jodi Jamieson - Intrigue and
Carol and Mike Lewis from Team Lewis Re/max for such fantastic
encouragement and support of our community event.

To the Rangitikei Tavern, Bulls to Scotts Ferry Branch Rural Women
and Jillybud Wedding Flowers who
continually support our endeavours - thank you.

Special mention of our continued funders Creative
Communities-Rangitikei and The Lion Foundation.

To our many Volunteers, from the bottom of our boots you make these
events possible and lots of fun along the way.

Thank you for coming to our show and hope to seeing you next year.
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" THE ANNUAL BULLS WEAR-A-BULL ARTS AWARDS

BULLS TOWN HALL
SATURDAY 19TH AUGUST 2017

DOORS OPEN 7PM - SHOW STARTS 7.30PM
GREAT PRIZES TO BE WON! SUPREME AWARD - 2 TICKETS TO WOW!!
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Waitatapia Farming
Intrigue
Carol & Mike Lewis-Team Re/max
Creative Communities
The Lion Foundation
proudly presents
The Annual Bulls Wear-a-bull Arts Awards
Compare - Jan Harris
Stage Manager - Annie Whitfield
Judges
Amanda Weston, Danielle Sowden and Richard Aslett
Entertainment - Annie Webster

Event Management Team
Jan Harris, Sara-Jane Sowden, Leigh Fordyce, Raewyn
Turner, Shona Field, Brian Carter and Annabel Sidey

Music by Annie to start the Show

Wheels in Motion
Greer Cunliffe, South Makirikiri School
Team Sidey, Whakarongo School
Awards Presentation

The Great American Dream

Josi Ewens and Jordon Tamati, Bulls School
Jessica Gullery, Bulls School
Alannah Mullins and Joelle Sylvester, Bulls School
Jaiden-Rose Watt, Bulls School

Rebecca Johnson, South Makirikiri School
Kendall Marshall, South Makirikiri School

Music by Annie while the Judges Deliberate

Awards Presentation

A Novel Idea
Phillipa Ewens, Courtney Walker and Hannah Newton,
Bulls School
Molly Bright, South Makirikiri School
Eva Maas, South Makirikiri School
Delilah Roussel and Jordon Van Dijk, South
Makirikiri School
India Taylor, Symone Belton & Madeline Johnson,
South Makirikiri School
Grace Sidey, Whakarongo School
Awards Presentation
Inspiring Young Designer/s Award
Junior Grand Parade
INTERMISSION
Please take this opportunity to grab something to eat and
have a look at our fabulous Art around the Town Hall.
Lights, Camera, Action!!!
Kristine Hart - A Models Life
Leigh Fordyce - When The Devil Does Not Wear Prada
Amanda Street - Re Invented Fashion

Music by Annie while Judges Deliberate
Awards Presentation
The Great American Dream
Kristine Hart - When The Red Carpet Goes Bad
Sharon Morgan - Betty Lou
Leigh Fordyce - Yankee Doddle Dandy
Paige Morgan - Star Spangled Lady
Danielle Fredricksen - Miss Fourth of July
Music by Annie while Judges Deliberate
Awards Presentation




e

66

24!

16™ TO 22"° AUGUST 17
' 1. 10am -4pm DAILY

BULLS TOWN HALL,
HIGH STREET, BULLS

i Registration forms available from
BUllsiLibrary & nformation Gentre:

Entries close 7th"August.
PROUDLY Contact Jan Harris

#SBONSORED BY Phone; 021174 5951

T teamlewis

email: bulls.community@xtra.co.nz

realestate

RE/MAX Go for Soid ATROse Lid MREINZ (REAA 2008)
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Bulls & District Conimunity Trust Annual

“Art &t/uba:wn/ Grand, Opening”
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Marton Country Music Festival






COMMUNITIES W
PROJECT COMPLETION REPORT

This Project Completion Report form must be submitted within two months after your project has been completed.
Please note that if you don’t complete and return a satisfactory report you or your group will not be eligible for future
Creative Communities Scheme funding.

Name of applicant: M GV ! () o~y WMusic E g s 2oL 8-
Project name: Maofeo Coivy Woesne Fesbiuvod 2w
NS |

Start date: [® L P s« 2exgFinish date: o LS“()Q,\ wonq 2008

Number of people who actively participated in your project?

Number of people who came to see a performance or showing of your project? prx 2 oo
lhdudu\j LS C(i\é:nspe/ =

1. Give a brief description of the highlights of your project:
What worked well? What didn’t work? What might you do differently next time? Are there any future plans for
this project? If you require more space please attach additional pages.

/ﬂ’—\&‘b woss W\é 6\ grs" qes-xl (ST ‘r\cu)(: A ‘\""\Q ‘
‘6@“\’{00-\ we wesre V\z.o&\\\-j Vo\eose_d g_,\;\*\"‘- e Oum‘\f‘e‘.
© C—“‘"\\J@w(‘

we—‘ K-;\/“ be VoA *wﬁ ‘\—"\2 f—eé ‘\'\’\JCL\ he)‘*" Uam\/

[?K {’O Q\Ohﬂ Jgﬁuo(:j OLT .

we, @v‘\(j = A ‘l"t? C,}\Ov—sac = A/ - L\Me_ %LN\\‘/'\&Y
bu\\— coll et cravw—ge f\)’em bt coe ST,

abr- e last ?cs%—lvaJ .
\j\cxue, Ase otackes Phatas o R ST S
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3-GF-3-3 - Creative Communities Scheme — Project Report form — Round 2 —2016-2017
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2. How did your project deliver to the criteria that you selected: Participation and access, diversity or young
people? If you require more information about these criteria please refer to the CCS Application Guide.

3. Financial report: Please give details of how the money was spent.

Project costs

Write down all of your project costs. Include all items from the budget in your application.

 Budgeted cost

ltem T Reéth fpf differ:eincke’ih ém‘oqntg'(;f énv)
e.g. Venue hire/i 22?‘;?3;@) e. g Project ‘move'd to cheaper vénue !
@G’*‘”\M o e 1S 6oR addes o ems Ruwvedt .
S Sve s bigihg Lsoo . || 4BIF. || 0adk Conb o nvelnos bocisere)
St ennistyednon  ||3cce | 35 06 ?%ﬁj;ﬁ'] yﬁsiwﬁ .
\nseveme sso SUs. || Cover et o a2
Crrbists o, cce 2,0 Hod neve aw?éé'%\wkiﬁméggwséeﬁ
%c&md\. (o QOO (@gOQ H oot o @ dover o
%aawr\d o L“*""“‘}"“"‘Tt Beseves %@§§ inclueclea Ske e g\‘v’ve@%
Secoiby Se o Toos .
(;/m cobte. Kee pers | S oo Lo
el . oo . || U@ Dot Loos CThespev
Cu sk barddabdl. Sooo Neb as monmg necded
e : : s
Total costs S S

Project Income
Write down all of your project incom

C ;eﬂat;,v,e,,Comryngﬁ'i'&ies Scheme grant.

3-GF-3-3 - Creative Communities Scheme — Project Report form — Round 2 - 2016-2017
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Item

Budgeted income
(from
application)

Actual income

Reason for difference in amounts (if any)

e.g. Ticket sales e.g. $1600 e.g. $1700 e.g. Extra tickets sold
gl:‘ittive Communities Scheme s 2 g oQ . $
Ticker Soles || 28008 - || 33oee. || exba Tickek Solol
Dovali o s . S DO - Soo.
Cenbo, . 500 . Do, || Sales.improves .
Ral\es . e o . Not  t—cdoctes oy \oud’jp,i'

Total income

Costs less income

You may be required to provide receipts for this project. Please keep your receipts in a safe place for seven years.

4. Other material. Please attach copies of any of the following :

vV ¥V V V V

Do we have permission to use these photos to promote the Creative Communities Scheme?

Newspaper articles or reviews

Photos of the project and/or artwork

A summary of participant or audience survey results

Responses from other people involved in the project

Please return your Project Completion Report to:

Linda Holman

Rangitikei District Council
Private Bag 1102

Marton 4741

linda.holman@rangitikei.govt.nz

Responses to the project from other funding bodies or partners/supporters

3-GF-3-3 - Creative Communities Scheme — Project Report form — Round 2 —2016-2017
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Appendix 3






Creative New Zealand: Creative Communities Scheme

Summary Report Form for April 2018

Funds Available: $7,907.40
Total of Funds Requested: $21,139.03

Name of Ethnicity of Purpose of Funding Artform Activity Cultural Total Project Amount Amount Notes
Applicant Applicant Grant Criterio Code type tradition Cost of Income Requested Eligible
[note 1] n [note 3] [note 4] [note 5] Project
[note 2] S $ $ $
1. South Makariki E, M, PI, Establish a school C2 MA CRPN M, $2,174 SO $2,500 $2,174 :‘uopg:‘i‘e’;es
School A Kapa Haka group MELAA
2. Crafts+Alive E 2018 Exhibition C1 CR WORK MC $1721 $875.00 $846 $846 ?uopglri‘;;‘dals
3. Taihape E 2018 workshops C1 CR WORK E $5,932 SO $5,932 $5,932 :'uop;ilri‘;;dals
Community
Development Trust
4. Richard Aslett E 2018 Exhibition C1 VA EXBN E, M, PI, $1,131 SO $1,131 $1,131 L\'uop;il'i‘:‘;‘da's
0]

5. Marton Country E 2018 Festival C1 MU PERF E, M, PI, $52,009 $34,110 $5,000  S$5,000 E‘U"p‘;ﬁz;es
Music Festival A O
6. Bulls and District E,M 2018 Exhibition C1 VA CRPN E, M, PI $9,864 S5,728 $4,136 $4,136  NofFinancials

Community Trust

supplied

Note 1: Ethnicity of Applicant

E - New Zealand/European

M - Maori
PI - Pacific Islander
A - Asian

MELAA - Middle Eastern/Latin

American/African
ME - Multiple ethnicities
O - Other

Note 2: Funding Criterion
C1 - Access and participation
C2 - Diversity

C3 - Young people

Note 3: Artform code

CR - Craft/object art

DA - Dance

IA —Inter-arts

LT - Literature

MA — Nga Toi Maori

MLT - Multi-artform (incl. film)
MU - Music

PA - Pacific Arts

TH - Theatre

VA - Visual arts

Note 4: Activity type

COAW - Creation only
CRPN - Creation & presentation

EXBN - Presentation only (Exhibition)

PERF - Presentation only (Performance)

WORK — Workshop / wananga

Note 5: Cultural tradition

E - New Zealand/European

M - Maori

Pl - Pacific Islander

A - Asian

MELAA - Middle Eastern/Latin
American/African

MC - Multi cultural

O - Other
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