Rangitikei District Council

Telephone: 06 327-8174
Facsimile: 06 327-6970

Creative New Zealand
Funding Assessment Committee

Order Paper

Wednesday 23 November 2016, 10.00 am

Training Room,
46 High Street, Marton,

Chair
To be confirmed

Membership
Anne George, Gill Duncan, Julie Oliver, Katarina Hina, Marion McPhee,
Pam Bradley, Paul Marcroft, Raewyn Turner, Regan Barsdell,
Tam Hiscotte, Winona Folau, Cr Richard Aslett
His Worship the Mayor, Andy Watson, (ex officio)

Please Note: Items in this Agenda may be subject to amendments or withdrawal at the
meeting. It is recommended therefore that items not be reported upon until after adoption
by the Council. Reporters who do not attend the meeting are requested to seek
confirmation of the Agenda material or proceedings of the meeting from the Chief
Executive prior to any media reports being filed.
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Agenda: Creative NZ Meeting - Wednesday 27 April 2016

2.1

2.2

Welcome and introduction to the Scheme

A PowerPoint presentation will be made to the Committee, with time for questions
afterwards.

Appointment of Chair

The Committee are required to appoint a Chair on an annual basis.
Apologies

Minutes of Previous Meeting

The minutes of the previous meeting of the Creative Communities Assessment Committee on
27 April 2016 as attached for information.

Creative Communities Assessment Committee 2016-19 Triennium
A report is attached.
File ref: 3-GF-3-4

Recommendation

1 That the report ‘Creative Communities Assessment Committee 2016-2019 Triennium’
be received.

2 That Gill Duncan, Julie Oliver, Pam Bradley, Tam Hiscotte and Winona Folau be co-
opted onto the Creative Communities Assessment Committee for the 2016-19
triennium.

Opportunity for applicants to address the Committee

Nardia Gower will present for the Marton Park Management project (art pou/poles) and Cr
Cath Ash will present for Project Marton (Harvest Fair art workshop).

Creative Communities Applications November 2016

A report is attached.

File ref: 3-GF-3-2

Recommendations

That the report ‘Creative Communities Applications November 2016’ be received.

That the Creative New Zealand Funding Assessment Committee approve/decline the
applications, listed below, on behalf of the Creative Community Scheme (Creative New
Zealand), and disburse the funds to successful applicants:
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Agenda: Creative NZ Meeting - Wednesday 27 April 2016

2.3

e Samoan Support Committee: 10 Years in Marton Magazine
° Connected Media Charitable Trust: Film making workshops
® Marton Park Management: Art Pou / Poles

° Marton Players: Rangitikei’s Got Talent

° Turakina Caledonian Society: 153" Highland Games

e Project Marton Inc: Arts for Harvest Fair

° Taihape Community Development Trust: Workshops

That the following Creative Communities Project Report Forms be received:

e Project Marton (Harvest Festival)
e Bulls and District Community Trust (Wearabull Arts Award)

Next Meeting

Wednesday 26 April 2017, 10am

Meeting Closed
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Rangitikei District Council

Creative Communities Assessment Committee Meeting
Minutes — Wednesday 27 April 2016 — 10:00 a.m.

Contents
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Meeting Closed

Present:

In attendance: rvante, Strategy & Community Planning Manager

Page 6




Minutes: Creative NZ Meeting - Wednesday 27 April 2016 Page 2

1 Welcome

2 Opportunity for applicants to address the Committee

Jan Harris, Development Manager for Bulls and District Community Trust spoke to the
application for Wear-a-bull Arts 2016, emphasising the re-structuring of the event with a
theme and categories that aligned to the theme. She also emphasised the role that this
creative event played on building community resilience and pride and individual self-esteem
and confidence.

3 Apologies

Resolved minute number 16/CNz/01

4 Confirmation of minutes

Resolved minute number 3-GF-3

nmunities Funding Assessment Committee meeting
and verified as an accurate and correct record

final meeting of the three year term for the current
s Durrant will have served two consecutive terms and therefore
hird consecutive term. Cr McNeil has also served for two terms

16/CNZz/03 File Ref 3-GF-3

That the report ‘Creative Communities Applications April 2016’ be received.

Ms Hiscotte/Cr McNeil Carried
Resolved minute number 16/CNz/04 File Ref 3-GF-3

That Creative New Zealand Funding Assessment Committee was unable to confirm the
eligibility of the application from James Cook School for this funding round and recommends
that Council staff work with the Principal to find alternative sources of funding for this
valuable project.

Ms Benton / Cr McNeil Carried
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Minutes: Creative NZ Meeting - Wednesday 27 April 2016 Page 3

Resolved minute number 16/CNZ/05 File Ref 3-GF-3

That the Creative New Zealand Funding Assessment Committee approve/decline the
applications, listed below, on behalf of the Creative Community Scheme (Creative New
Zealand), and disburse the funds to successful applicants:

e Bulls and District Community Trust: Wear-a-bull Arts 2016 $1,500
) Marton and District Pipe Band: Tuition and tutorial fees $1,200
e Marton Country Music Festival: Staging the event in January 2017 $2,200
e Marton Players Inc: Putting on two one act plays during July $S965

° Samoan Community Support Committee: Performances as part

of a celebration of Samoan Independence Day
® Virginia Warbrick: TAH180 — the hole in the ground

Resolved minute number 16/CNZ/05

Tathape Community Developmeﬁ&
Pauline Baddeley

Ms Benton/Ms Hiscotte Carried

6

3 November2016, 10.00 am

7 Meeting Closed
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REPORT

SUBJECT: Creative Communities Assessment Committee 2016-19 Triennium
TO: Creative Communities Assessment Committee

FROM: Linda Holman, Governance Administrator

DATE: 15 November 2016

FILE: 3-GF-3-4

1 Creative Communities Assessment Committee 2016-19 Triennium

1.1 Guidelines from Creative New Zealand do not specify how many members an
assessment committee must have. Although, they recommend a committee of
at least seven and not more than eleven, and suggest that having an odd
number of members on the committee will assist with voting.

1.2 These guidelines also state that committee members are to serve no more than
two consecutive terms, so several members of the previous Committee are no
longer eligible to sit on the Committee.

1.3 Nominations were called for in late September 2016, with a closing date of
Friday 28 October 2016.

1.4 At its meeting on 3 November 2016, Council confirmed the nominations
received for the Creative Communities Assessment Committee for the 2016-
2019 triennium from Raewyn Turner, Anne George, Regan Bardsell, Marion
MacPhee and Paul Marcroft.

1.5 Additional nominations were received from Gill Duncan, Julie Oliver, Pam
Bradley, Tam Hiscotte and Winona Folau after 3 November 2016. These
nominees will need to be co-opted onto the Committee.

1.6 Katarina Hina has been nominated as the representative for Te Roopu Ahi Kaa
on the Creative Communities Assessment Committee.

1.7 At its meeting on 3 November 2016, Council appointed His Worship the Mayor,
Andy Watson, and Cr Richard Aslett as its representatives on the Creative
Communities Assessment Committee.

http://intranet/RDCDoc/Democracy/GF/ccfund/ngmin1aOtions for New Committee - November 2016.docx  1-2
age




2 Recommendations

2.1 That the report ‘Creative Communities Assessment Committee 2016-2019
Triennium’ be received.

2.2 That Gill Duncan, Julie Oliver, Pam Bradley, Tam Hiscotte and Winona Folau be
co-opted onto the Creative Communities Assessment Committee for the 2016-
19 triennium.

Linda Holman
Governance Administrator

Creative Communities Assessment Committee
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REPORT

Gmersiey..

SUBJECT: Creative Communities Applications November 2016

TO: Creative Communities Assessment Committee

FROM: Denise Servante, Strategy and Community Planning Manager
DATE: 15 November 2016

FILE: 3-GF-3-2

1 Executive Summary

1.1 The Creative Communities Scheme is a relationship between Creative New
Zealand and local authorities, and supports opportunities for New Zealanders
to participate in the arts in their local area. Each local authority has an
assessment panel representative of its community, and these panels make the
funding decisions.

1.2 This report outlines the Creative Communities (Creative New Zealand) Funding
Scheme, and presents the applications received for this funding round for the
Funding Assessment Committee to consider.

1.3 Seven eligible applicants request a total of $40,134 which is $23,832 more than
the total sum available for the round ($16,302). Six applications are from
community groups, and one application is from a charitable trust.

2 Background

2.1 The purpose of the Creative Communities Scheme is to increase participation in
the arts at the local level and to increase the range and diversity of arts
available to communities. Creative New Zealand sets criteria for funding which
are listed later in this report.

2.2 In 2005, the Council agreed to delegate the identification of local priorities for
the Scheme to the Funding Assessment Committee. The local priorities were
reviewed and confirmed by the committee at its meeting in September 2013.

2.3 Creative New Zealand require all territorial authorities participating in the
Creative Communities scheme to hold a minimum of two and a maximum of
four funding rounds each year. Rangitikei District Council holds two funding
rounds per annum. This is the first application round for the 2016/17 year.

2.4 The availability of these grants was advertised in local newspapers in October
2016 (in the District Monitor, Central District Times and Wanganui Chronicle)
and was notified on the Council’s website.

http://intranet/RDCDoc/Democracy/GF/ccfund/Report to the committee November 2016.doc 1-5
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3.1

3.2

3.3

3.4

3.5

3.6

Application process and criteria

Appendix 1 contains the application form and information sheets provided to
prospective applicants. It outlines who is eligible to apply, the characteristics of
an eligible project, and the funding criteria.

The Scheme has three criteria for assessing applications and allocating funding.
Projects should meet at least one of these criteria:

° Broad Community involvement: The project will create opportunities
for local communities to engage with and participate in the arts.
° Diversity: the project will support the diverse arts and cultural traditions

of local communities, enriching and promoting their uniqueness and
cultural diversity.

° Young people: the project will enable and encourage young people
(under 18 years) to engage with and actively participate in the arts.

s

Creative New Zealand states in its Administrators Guide that “..one of the
greatest strengths of the Creative Communities Scheme is that these funding
criteria are broad and flexible, allowing assessment committees to make
decision that take into account the local context. Committees are encouraged to
apply the funding criteria according to the community arts needs within their
own local council’s area”.

Activities that may be funded include:

e Exhibitions, concerts and workshops

® Personnel costs for one-off, short-term projects and material costs

e Artist development

° Arts promotion

° Community participation and engagement

° Support for the arts of ethnic communities

° Projects focussing on young people

® Projects linked to other sectors —arts projects linked to other sectors

such as health, heritage or environment, provided that the project’s
main focus is to achieve arts outcomes.

The local priorities agreed by the Committee in the 2013/16 triennium are:

o Projects that demonstrate growth
° Projects that demonstrate quality and excellence
® Projects that promote partnership and inclusion

The application form provided by Creative New Zealand has a space on the
front cover to list the local priorities but does not have a specific place within
the application for the applicant to rank their application against the local
criteria.

Creative Communities Assessment Committee
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3.7

4.1

4.2

4.3

4.4

4.5

5.1

5.2

5.3

54

The annual amount available to Rangitikei District from Creative New Zealand is
$16,302 (plus GST). The annual fund allocation for 2016/17 is $15,814 plus $488
rolled over from last year. Generally the first round would not allocate more
than 75% of the year’s total, so up to $12,226.50 is available for this round.

Project Report Forms

Project report forms are required from all successful applicants within two
months of the completion of the project and certainly before further grants can
be awarded. Project Report Forms for the 2014/15 funding round have been
received from:

o Project Marton (Harvest Festival)
° Bulls and District Community Trust (Wearabull Arts Award)

These are attached as Appendix 2.

Reminder letters have been sent to the following organisations since project
report forms are outstanding from the year 2012/13:

e Taihape Area School (costs of sculpture workshops)
o Mark Watson (art workshops)

And for the year 2013/14:

° Rangitikei Tourism (photography competition)
o Marton Arts and Crafts Centre (costs of re-printing the ‘Arts Brochure’)

And for the year 2014/15:

° Taihape Community Development Trust (costs to purchase boards, paint and
containers for the Taihape Grandstand Mural project) — Note: this project has
experienced delays and has not yet completed

Applications received

Seven applications have been received to meet the closing deadline for this
funding round.

The applications are attached separately and summarised in the spreadsheet
(Appendix _3). This shows how each application relates to the criteria. The
amount requested by the seven applicants totals $40,134.

There are two applicants who are new to the scheme. The other five applicants
received various grants in the past. Project reports have been received for all
but one of these applications, with the remaining project suffering delays.

Three applications are complete. Some quotes are still outstanding from the
Samoan Community Support Committee, Connected Media Charitable Trust,

Creative Communities Assessment Committee
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55

6.1

6.2

6.3

6.4

7.1

7.2

Marton Park Management and Marton Players. If received in time,
supplementary supporting quotes will be tabled to the meeting.

Five applications are above the $2,500 normal limit set by Creative New
Zealand. These are for the Samoan Support Committee, Connected Media
Charitable Trust, Marton Park Management, Marton Players, and Turakina
Caledonian Society. Creative New Zealand requires applications at this level to
be highly developed with clearly defined budgets and event planning, and to be
of widespread benefit. The applications contain detailed budgets; the
application from most of these groups contain costs that cannot be covered by
the Scheme. The Committee may like to pick specific costs from this application
to fund. The Committee will need to decide on the merit of the applications
whether it may be willing to fund above the $2,500 suggested limit.

Assessing applications

All New Zealanders are eligible to apply to the Creative Communities Scheme
(Creative New Zealand), either as individuals or groups. In principle, the
Creative Communities Scheme offers support for projects rather than support
for individuals. All applications are assessed according to the merit of the
project based on the Creative Communities Scheme criteria and to be
considered all applications must identify the benefits of the proposed project to
the local community.

A marking sheet has been circulated to all Committee members in advance of
the meeting. These should be completed by Committee members prior to the
meeting in November 2016. The assessment sheet is by no means binding: on
several occasions, committee members change their mind about an application
as the process goes forward. However, it can be useful to highlight where there
is clear consensus amongst committee members about a particular application.

Creative New Zealand advises that “It is preferable to adequately support the
best applications to ensure that they have a good chance of success”.

Given that the amount sought exceeds the amount available, the Committee
might wish to consider a priority ranking approach in order to satisfy the
scheme’s overriding requirement; to fund for success. This could include the
timing of the projects and the timing of future funding rounds.

Recommendations

That the report ‘Creative Communities Applications November 2016 be
received.

That the Creative New Zealand Funding Assessment Committee
approve/decline the applications, listed below, on behalf of the Creative
Community Scheme (Creative New Zealand), and disburse the funds to
successful applicants:

Creative Communities Assessment Committee
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e Samoan Support Committee: 10 Years in Marton Magazine S
° Connected Media Charitable Trust: Film making workshops S
° Marton Park Management: Art Pou / Poles S
° Marton Players: Rangitikei’s Got Talent S
° Turakina Caledonian Society: 153 Highland Games S
° Project Marton Inc: Arts for Harvest Fair S
° Taihape Community Development Trust: Workshops S

7.3 That the following Creative Communities Project Report Forms be received:

° Project Marton (Harvest Festival)
° Bulls and District Community Trust (Wearabull Arts Award)

Denise Servante
Strategy and Community Planning Manager

Creative Communities Assessment Committee
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1

1.1 Can | get funding for my project?

To be eligible for funding through CCS your arts project
must support at least one of the following:

Access and participation: Create opportunities for
local communities to engage with, and participate in
local arts activities, eg:

> performances by community choirs, hip-hop groups,

th eatre companies or poets

> workshops on printmaking, writing, dancing or

other creative forms

> exhibitions by local craft groups promoting

weaving, pottery and carving
> festivals featuring local artists

> creation of a community film or a public artwork by

a community

> development of new tukutuku, whakairo or

kowhaiwhai for a local marae

> artist residencies involving local artists or

communities
> seminars for local artist development.

Diversity: Support the diverse artistic cultural
traditions of local communities, eg:

> workshops, rehearsals, performances, festivals or

exhibitions in Maori or Pasifika heritage art forms

= workshops, rehearsals, performances, festivals or

exhibitions by local migrant communities

> arts projects bringing together groups from a range

of different communities

Creative Communities Scheme Application Guide
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> workshops, rehearsals, performances, festivals or
exhibitions by groups with experience of disability

or mental itlness.

Young people: Enable young people (under 18 years)
to engage with, and participate in the arts, eg:

> a group of young people working with an artist to

create a mural or street art

> a group of young people creating a film about an
issue that is important to them

> printing a collection of writing by young people

> music workshops for young people

> an exhibition of visual art work by young people
Your project must:

> take place within the city or district where the

application is made

> be completed within 12 months of funding being

approved

> not have started or finished before CCS funding is

approved.

1.2 Who can apply?

Individuals or groups can apply for CCS funding.
Individuals must be New Zealand citizens or permanent

residents.

If you have already received funding from CCS for a
project, you must complete a report on that project
before making another application, unless the project is
still in progress.

1.3 What types of projects can't get CCS
funding?
You cannot apply for CCS funding for:

> projects without an arts focus, eg puzzles,

upholstery, magic, model-making, commercial




design, commercial fashion design, film festivals,
fitness-based dance (such as aerobics or gymnastics

or martial arts (such as tai chi or karate)

> projects within the scope of other sectors or
organisations, eg arts projects in schools or other
educational institutions that are the core business
of that institution or are normally funded through

curriculum or operating budgets

> projects that mainly deliver outcomes for
other sectors, such as health, heritage or the

environment
> local council projects

> projects to develop facilities, eg galleries, marae,
theatres and other venues, including the costs of
fixed items, whiteware, floor coverings, furnishings,
gallery and theatre lights, stage curtains or
building restoration. CCS funding is available for
new artworks as part of marae projects such
as tukutuku, whakairo, whariki and kéwhaiwhai,
however applications for funding for marae
facilities or restoration projects should be made

to the Lotterv Marae Heritage and Facilities Fund,

which is administered by the Lottery Grants Board.

1.4 What costs can | get support for?
You can apply for support for:

> materials for arts activities or programmes

> venue or equipment hire

> personnel and administrative costs for short-term

projects

> promotion and publicity of arts activities.

1.5 What costs cannot be supported?

CCS does not fund:

> ongoing administration or personnel costs that are

not related to the specific project

Page 22

> costs for projects already started or completed

> travel costs to attend performances or exhibitions

in other areas
> the cost of any food or refreshments

> buying equipment, such as computers, cameras,

musical instruments, costumes, lights or uniforms
> entry fees for competitions, contests and exams

> prize money, awards and judges’ fees for

competitions
> royalties
> the purchase of artworks for collections

> debt or interest on debt.

1.6 How much can I apply for?

There is no limit to how much you can apply for, but
most CCS grants tend to be under $2,000. Look at
previously funded projects on your council website (or
speak to your local CCS administrator) to get an idea
of the sorts of projects that have been supported in
the past and the average amount granted.

1.7 How often can | apply and how are
decisions made?

Each area will run up to four funding rounds per
year. You can apply in any round but, if you have
already received funding from CCS for a project,
you must complete a report on that project before
making another application, unless the project is
still in progress.

Your application will go to an assessment committee
of people from your area. They are appointed
for their knowledge and experience of the arts and

local communities.

Creative Communities Scheme Application Guide 2



2. How to fill out the
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This information will help you to fill out the
application form. All parts of the application form
need to be completed.

2.1 Applicant details

Full name of applicant: This is the name of the group,
the organisation or person applying for funding. They
will be responsible for the funding if the application is

successful.

Contact person: If you apply as 2 group enter the
name and contact details of the person who is
responsible for this application.

Address, phone and email: Your local CCS
administrator may need to contact you about your
application and will let you know in writing whether

you have been successful or not.

GST number: If you or your organisation is GST
registered please include your GST number here.

Bank account number: If you are successful the grant
will be paid into a bank account. Enter the name and
number of the bank account here.

2.2 Project details

Insert your project name, eg South Taranaki children’s
ceramic workshops and a brief description of the
project, eg six ceramic workshops during the school
holidays for children aged 8-12.

Project location, timing and numbers

Where will your project take place? Enter the venue
name and the suburb or town where the project will

take place.

When will your project take place? Enter the start and
finish dates.

Enter the number of participants and viewers/audience
members you expect will be involved with the project.

3 Creative Communities Scheme Agplication Guide
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Active participants are the people involved in making
and presenting an artwork or performance, or running
and attending a workshop. Viewers or audience
members are the people who come to see the finished
work or a presentation.

If your project is presented in a public space, only
include the people who specifically come to see
the art work or performance in the number of
viewers/audience members. Please do not include
casual passers-by.

If your funding application is successful you will
need to give the actual number of active participants
and viewers/audience members in your project

completion report.

2.3 Funding criteria

Select the ONE funding criterion that is the project’s
main focus.

2.4 Artform

Select ONE artform type. Refer to the definitions in the
glossary on page 7. If you are not sure if your project
fits within one of these artforms contact your local
CCS administrator.

2.5 The activity that best describes
your project

Select ONE activity type

> Creation only — for projects which focus on making
an artwork but not performing or exhibiting in
public, eg a community weaving group, focusing
on weaving, dyeing, textile weaving and up-cycling,

requesting funding for materials and venue costs.

Creation and presentation — for projects which
include both creating and performing or exhibiting
to the public, eg local youth crafting and painting
life-size figures of the World Cup teams to exhibit
at the gateway of their town.




> Performance (presentation only) - for the
presentation of performing arts only eg theatre,

kapa haka, dance, music.

> Exhibitions — for the exhibition or presentation of
visual arts or non-performing arts only eg a display

of tivaevae by local artists.

> Workshop - any form of training, eg a wananga in
raranga or a programme of contemporary dance

workshops.

2.6 The cultural tradition of your

projeCt This example describes the overall idea, what the result
f th ject will be, f the artisti ls and

The cultural tradition of your project is the particular of the project will be, some of the artistic goals an

. _ , why the funds are needed.

heritage of your project, eg. a Shakespearean play is

from a European tradition, and kapa haka is from

2.8 The process/Te whakatutuki

Maori tradition. Your project may be from more than

one cultural tradition, so you can select more than How will the project happen? Explain the key stages of

one option. your project and how it will be carried out. Including a
timeline can help assessors to understand the project

2.7 The idea/Te kaupapa and to show that you have considered how you will

deli h ject.
Describe your project including: eliver the projec

4 Here is an example using the Otarere Hall Project:
> what you want to achieve
> why the funding is needed.

Here is an example of a good project description:

Creative Communities Scheme Application Guide &
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> Aug ?t/iseptember ~ the young people will

mee ekly with the artists to learn the

d:fferent traditional art techmques

> October school hol/days - the young people

will work with the artlsts (and yl th worker)

weekends as needed

> December — the works - will \/b’e ns alled and ’

followed by an opening.

2.9 The people/Nga tangata

Who are the key people involved in your project?

Include the people who will be helping you to make

the project happen and who your audience

or participants will be.

Briefly describe what the role of the project leaders

and their relevant experience. You can include a brief

biography or attach a short CV to the application.

It's important to show in your application that the

people involved have the skills and time to make the

project happen.

If you are doing a project with another group or

organisation, state clearly in your application who is

responsible for what.

Here is an example using the Otarere Hall Project:

5

/at least 20 young people aged 12 to

e mvolved in the pro;ect Ten young
/’lready committed to the project but

-t more to be mvolved as people hear about
it The project wrll be open to all high school age

young people but they need to m k

mmttment
to the whole pro;ect :

Creative Communities Scheme Application Guide
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Four artists have been selected from the local e
- community. They have experience of teaching : i
~and leading community projects. Please see thef/i

attached artist biographies ‘and letters of support/ :
commitment from these ’artlfts

The young people w' be su ported by the local
Tl 'M,yauth worker
will coordmate the project with support from
the Otarere Hall Res ral'onPro;ect (please see
attached youth worker blography)

2.10 The criteria/Nga paearu

Explain how this project will deliver to the criterion
you have chosen: access and participation, diversity or
young people.

Here is an example using the Otarere Hall Project:

: Young people:

The project will be targeted at young peopl
between the ages of 12 and 18

,The young people will:
> get to work with and:learn from local «
N > learn to express themselves through th

7 > have something canstructtve to do durmg
£ ’5; school holldays : :

>4 leam the stones of the local commumt
‘ ~and the:r famtl:es and be able to pass t]
stones to other people This w:ll streng
thelr understandmg of who they are an
where they come from ’ '

There are no other arts actwmes happenmg i
~ Otarere that work w:th young people and the
- wider commumty ' ‘




I there are other similar projects happening in your
district you may need to outline what is unique about
this project and how it will address a need in your
community. If this is a project that has happened before
you may need to show how the project is growing and
developing, eg the activity involves more people this
time, it encourages new people to take part, there are
new things happening or there are new partners or
groups involved in the project.

2.1 The budget/Nga piitea

Project costs:

Enter all the costs for your project. Provide detail so
the assessors can understand how you have calculated

your costs.

eg:

Artist fees | 60 hours @ $40/hour x & $9,600
artists

Materials | 2 x 10mm plywood sheets @ | $S100
S50 each

Venue hire | 3 days preparation time @ $1,500
$100/day and
6 days performance @
$200/day

Attach detailed quotes for important items.
This will help the assessors understand your budget.

If you have costs that can't be covered by CCS,

eg catering, you should still include these costs in your
budget. However you will need to have enough income
from sources other than CCS to cover these costs.

Project income:

Enter all the income for your project. Be realistic about
what income you can get.

It you include the value of a discount as part of your
income you will need to show the full cost (before the
discount) of the item in your project costs.

212 Supporting Material

It is useful to attach support material. It should be brief
and may include:

> examples of previous work undertaken by the
individual or group, eg images, text or links to

websites

> letters of support and invitations — these should be
from key people within your community who can
speak about the benefits of the project or the skills
of the people involved in the project, or confirm

that an invitation has been issued.

Make sure you send copies only as they may not be
returned.

Keep a copy of your original application. If you do
receive a grant, your original application will be useful
to have at hand when writing your completion report.

Creative Communities Scheme Acplication Guide 6
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3. Glossary

Arts: all forms of creative and interpretative expression
(from the Arts Council of New Zealand Toi Aotearoa
Act 2014).

Artform: one of various forms of arts practice.

Community: a community may be based around a
place, a cultural tradition, or commonly held interests
or experiences.

Heritage arts: artistic expressions and forms reflecting
a particular cultural tradition or traditions that continue
to be celebrated and practised by New Zealand

artists and practitioners, and that are appreciated and
supported by New Zealand communities.

Wiananga: a Maori term for a forum or workshop.

3.1 Definitions of artforms

Craft/Object art includes traditional and contemporary
applied arts practices of all the peoples of Aotearoa/
New Zealand, including M3ori and Pasifika peoples

and the diverse cultures of people living in Aotearoa/
New Zealand today. Genres include, but are not limited
to, ceramics, furniture, glass, jewellery, object making,
raranga, studio-based design, taniko, tapa making,
textiles, tivaevae, typography, weaving and woodwork.

For projects involving a design component, artists can
apply for funding to develop and/or make new work
and for the public presentation of the work, but not for

the commercial manuracture or production of a work.

Dance includes forms of dance that clearly have an arts
and cultural focus (as opposed to aerobics, fitness or
martial arts), eg kapa haka, tango, traditional Highland
dancing, hip-hop, classical Indian dance, Pacific dance,
ballet, tap and jazz.

Inter-arts projects integrate artforms of any cultural
tradition, combining them to create a new and distinct
work. The result of this integration is a hybrid or fusion

7  Creative Communities Scheme Application Guide
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of artforms outside of Creative New Zealand's existing

artform categories.
Literature includes both fiction and non-fiction

— ‘Fiction" includes, but isn't limited to, novels,
novellas, short stories, poetry, children's fiction,
young adult fiction, graphic novels, illustrated
picture books, and speculative fiction such as
fantasy fiction, science fiction, detective fiction, and
historical fiction.

- ‘Non-fiction' includes, but isn't limited to,
autobiography, biography, essays, social
commentary, literary criticism, reviews, analytical
prose, non-fiction written for children, young adult
non-fiction, and writing about the physical and

natural sciences.

Literary activities may include poetry readings, local
storytelling, writers' and readers’ events, and creative
writing workshops. Creative New Zealand does not
consider the following to be literature: instruction
manuals, guide books, phrase books, and do-it-yourself
and how-to books (including travel guides, gardening
books, and recipe books); bibliographies, dictionaries,
encyclopedias and professional reference works;
newsletters; hymn books; and publisher catalogues.

M3ori arts are arts activities that can be regarded as
strong expressions of Maori identity. They include the
following types of arts practice, which can also form
the focus of workshops, wananga and festivals:

— heritage te reo-based artforms, such as whaikérero,
haka, karanga and whakapapa recitation, waiata
moteatea, pao and kdrero paki

— heritage material artforms, such as toi whakairo
(carving), tukutuku (wall decoration), kowhaiwhai
(painted rafters), and nga mahi a te whare pora
(weaving, textiles and basketry)

~ customary performance arts such taonga puoro,
karetao (puppetry), and nga takaro (string games)

— contemporary Maori arts activities that draw on




traditional heritage artforms, fusing them with other
elements to create innovative expressions of Maori
cultural identity, eg theatre and contemporary
dance productions, creative writing, songwriting,
and photography.

Multi-artform (including film) projects combine or
feature two or more artforms, eg a youth project

that combines music and visual arts, or a festival

that features dance, music and theatre. Film includes
animation, dance film, documentary film, experimental
film, feature film, short film, and moving-image art
projects.

Music includes all music genres for example classical
and contemporary music; popular and rock music;
rap and hip-hop; orchestral and choral music; brass
bands; opera; jazz; ‘world' music; and traditional and
contemporary Maori and Pacific Island music.

Pacific arts are arts activities that identify with the
unique cultural perspectives of individual Pacific nations
(such as Samoa, the Cook Islands, Fiji, Tonga, Niue,
Tokelau and Tuvalu) as represented by New Zealand's
Pasifika communities. Pacific arts activities can include
the following types of arts practice, which can also
form the focus of workshops, fono and festivals:

~ heritage language-based artforms that relate to
specific cultural traditions, eg storytelling, chanting
and oral history

— heritage material artforms, such as woodcarving,

weaving, tivaevae and tapa-making

— traditional dance, theatre and music performance,
eg Samoan siva (dance) and Cook Island drumming.

— contemporary Pacific arts activities that draw on
traditional heritage artforms, fusing them with
other elements to create innovative expressions
of Pasifika cultural identities, eg theatre and
contemporary dance productions, music, creative

writing, songwriting and photography.

Page 28

Theatre includes all theatre genres, eg comedy, drama,
physical theatre, street theatre, musical theatre,
pantomime, circus, clowning, puppetry, mask, and
theatre by, with and for children.

Visual arts includes customary and contemporary
practices of all the peoples of Aotearoa/New Zealand,
including Maori and Pasifika peoples and the diverse
cultures of people living in Aotearoa/New Zealand
today, eg drawing, painting, installation, kdwhaiwhai,

photography, printmaking, sculpture, ta moko, and
typography.

s
&

If your project has regional or national significance
and/or is at the leading edge of a particular artform
you may wish to consider applying to one of Creative
New Zealand's other funding programmes. See

www.creativenz.govt.nz/find-funding/funds for more

information.

The Creative New Zealand website has a list of other
funding options including crowd funding

www.creativenz.eovt nz/find-funding/other-sources-cf-

.
funding

GivUS is an online search engine for subscribers where
you can find funding opportunities and resources for
communities. Contact your local library or council to
see if they provide access to this service. http//apps.
generositv.org.nz/giviyS

The Ministry of Culture and Heritage also has a search
engine for other possible funders: htto//www.mch.govt.

nz/funding-nz-culture/search-funding

Creative Communities Scheme Application Guide 8
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BEFORE YOU START

Read the Creative Communities Scheme Application Guide

Before you prepare your application you should read the Creative Communities Scheme Application
Guide. This guide tells you:

= whether you are able to apply for Creative Communities Scheme funding for your project

= which projects and costs are eligible and ineligible

= what information you will need to include in your application

Note the local funding priorities for the Creative Communities Scheme: Rangitikei
District

Priority will be given to applications that:

= Demonstrate growth

= Demonstrate quality and excellence

= Promote partnership and inclusion

Complete the Creative Communities Scheme Application Form

= Applications can only be submitted using this document (Creative Communities Scheme
Application Form or an online version of this document)

= To complete this application form in Microsoft Word (version 2003 or newer) you need to type your
answers to each question in the boxes provided.

Example: Type your answer here

= [MPORTANT — DO NOT edit any text outside of these boxes

= If you are unable to type into the boxes provided please print a copy and complete by hand

= |f you need more space, attach information to the back of this application form. Please include the
section headings to help assessors.

= We recommend that you keep a copy of your completed application for your own reference.

= Contact the CCS administrator if you need advice on your application (see contact details on the
cover page).

Before submitting your application, complete this checklist: (mark with an X)

has an arts or creative cultural foc

tlamapplyingto

ovided quotes and other financial def

ovided other supporting documentation

ad and signed the declaratio

have made a copy of ths applicatin for my records
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APPLICANT DETAILS

Name and contact details

Are you applying as an individual or group? Individual . Group

Full name of applicant:

Contact person (for a group):

Street address/PO Box:

Suburb: Town/City:

Postcode: Country: New Zealand
Email:
Telephone (day):

All correspondence will be sent to the above email or postal address

Name on bank account: | GST number:

bttt e e i et e

Bank account number:

If you are successful your grant will be deposited into this account

Ethnicity of applicant/group (mark with an X, you can select multiple options)

New Zealand European/Pakeha: - Detail:
weorn Detail
Pacific Island: Detail:
Asian: Detail:
Middle Eastern/Latin American/African: Detail
Other: Detail:

Would you like to speak in support of your application at the CCS assessment committee
meeting?

Yes: | No:

i
i

If you mark yes, talk to your local CCS administrator before you go so you know who you will be speaking to and for how long

How did you hear about the Creative Communities Scheme? (select ONE and mark with an X)

Council website Creative NZ website Social media
"""""""" Council mail-out o Local paper B Radio
Council staff member Poster/flyer/brochure Word of mouth
Other (please provide detail) !

Page 31
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PROJECT DETAILS

Project name: [

Brief description of project:

Project location, timing and numbers
Venue and suburb or town:

Start date:

Number of active participants:

Number of viewers/audience members:

Finish date:

Funding criteria: (select ONE and mark with an X)
Which of the schemes three funding criteria are you applying under? If your project meets more than
one criterion, choose the one that is the project’s main focus.

participate in local arts activities

the arts

Access and participation: Create opportunities for local communities to engage with, and

Diversity: Support the diverse artistic cultural traditions of local communities

Young people: Enable young people (under 18 years of age) to engage with, and participate in

Artform or cultural arts practice: (select ONE and mark with an X.)

Craft/object art Dance Inter-arts

VVVVVVVV | Literature Music ] Nga toi Maori
Pacific arts | Multi-artform (including film) | | Theatre
Visual arts

Activity best describes your project? (select ONE and mark with an X)

Creation only

Creation and presentation

Workshop/wananga

Presentation only (performance or concert)

Presentation only (exhibition)

Cultural tradition of your project (mark with an X, you can select multiple options)

European: Detail:
Maori: Detail:
Pacific Island: Detail:
Asian: Detail: M
Middle Eastern/Latin American/African: Detail
Other: Detail:
Page 32
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PROJECT DETAILS (budget)

Project details

The boxes below will expand as you type. If you are completing this application by hand you may need
to expand these boxes before you print this form and/or add additional sheets. If you do, please clearly

label these additional sheets using the headings below.

1. The idea/Te kaupapa: What do you want to do?

2. The process/Te whakatutuki: How will the project happen?

Page 33
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PROJECT DETAILS

3. The people/Nga tangata: Tell us about the key people and/or the groups involved.

4. The criteria/ Nga paearu: Tell us how this project will deliver to your selected criterion:
access and participation, diversity or young people.

Page 34
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PROJECT DETAILS

5. The budget/Nga pltea

See the CCS Application Guide for more detail on how to complete this section.

Are you GST registered? Yes Do NOT include GST in your budget

No Include GST in your budget
n all th grm aterials, venue

costs of your pro;ect and
uij ment,hi‘re, artist fe

Project costs

 a $100per day

[ 1
a ¥
£ i H
; / i |
| H
| i
i H H H
| H i H
i il i !
L i i ;
I ] i
i i i H
i i 3
1t . ]
| i 3
| /| 1
Pi i H
| § ;
i i H
i i i
| I I
It i i
I i
[
l :f; i
| i
i
% E% i i
i o
i P H
Pl § !
[ i
it i

Total Costs 5

/ for your prOJect from ’ucket sales s’ ‘

Wnte down all the i mcom
artwork other grants do

] Detanl eg 250 tlckez‘s az‘ $15 pel

f
i

I
! i
i i [
¢ i
| L H
{ i

|
Total Income ; $

Costs less income This is the maximum amount you can request from CCS $
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PROJECT DETAILS

Amountyo are requesting from the Creative Commumtles Scheme %

Other financial information

Tell us about any other fundmg you have applied for ecelved for this prOJect (remember you c ”:’nt

recelve funds for your project from both CCS and Creatlve New Zealand’s other funding programmes)
T - : L saian : ; ‘ Conﬂrmed/

Date applxed W‘ho ‘to’ Dl - : Howmuch unconfirmed

|
| 1§ ; e !
1 1 i H |
i | i i
L i

Tell us about other grants you have recenved through the Creatlve Communmes Soheme in the past
three years ,

; Project
Amount completion
received

Date

(vesino)

Other financial information

Groups or organisations must provide a copy of their latest financial statement. This can be a copy of
the audited accounts, an income and expenditure statement or a copy of the unaudited management
accounts.

If your group or organisation has reserves which are not being used for this project you should include
your reserves statement or policy
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PART 3: DECLARATION

CCS fundmg at event openmgs presentatuc

use the logo in all publxcuty (eg poster, flyers, e-n
— ofthe o go and gundelmes can be downloaded fro

httb':// ivenz. qovt nzfabout creatnve new-zeala
lunde t the Rangmkel District Councnl is bo
~ Meeting 87 L :

Rangmkel Dlstnct Councul recordmg {
mgthese detanls and disclosing them
unitnes Scheme

foject rhay be released to themed‘ia or :

that my/our name and brief detan!s a‘
that I/we have obtamed the consent ofa
1C l/we have the right to have access to
Thisc 4g|ven in accordance with the anacy

e anvolved to provxde these details. l/wq

Name

‘ tint name of contact person/applicant) . (Print name of parent/guardlan for apphcants

o ’ , o ~ under 16 years of age)
Sigfn‘e;d =
Vi‘yf'(Apphcant or arts orgamsatlon s contact o (Parent/guardrans sxgnature for apphcants
o e person) : . , _ under 16 years of age)
:,f,:"ripete:‘ = Date:
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DALl TP Y TOTT TP LI LT T TT YTy
peag i %“’GF '—S""'g
o rﬁt
boc:..15...04.36.

All recipients of funds from the Creative Communities Scheme must complete this form within
two months after their project is completed.

If you do not complete and return this form you will not be eligible for future funding through this
scheme.

Please return the completed form fo —

Rangitikei District Council
Attn: Samantha Whitcombe
Private Bag 1002

Marton
4741
1. Project title/grant number %{vé'g/j 7:6% o QC}:’ 5
2. Name of applicant 2"%;6 o é,//’,/j%/é:ma
3. Name & location of /fﬁﬁyf/%;/“; /D&;f}i, Zo ﬁgﬂf 5/%’%7’5@/2::;’6«%
4. Date of Project ;;Oéy(’;.f{ _;) 0 f §' [
5. Amount received from the Creative Communities $ /!g a5 /5.
scheme
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6. Please give details of how the money was spent. Please account for both the Creative
Communities Scheme funding and your own financial contribution to the project.

Project Costs

ltem Detall Amount
e.g Hall Hire e.g 3 days hire at $100.00 per day e.g $300.00
Ne«owf(zu Fenv fa Qrous: $ 4000
ﬁ’&ﬁv?&‘ﬁ& @Sfi‘é’ié’i ?’?&m%‘s’ $ (: 90
N&f‘sﬁvvmw C ng’k@f\ﬁfv e 5:‘5&!&««4{/(6 $ i‘ﬁﬂ&'@
A Cgélli éf{? ?Dr’-’! hosg Llves G é@"em,? $ 447
Souncd Tech fiQ ¢ IBonid Techmicrans $ 500
{/41{ “}p";qﬂ;a ! @s’ée{?;fﬁ Cle F R 4 xef&l&/{ cgtfff $ LG TG
z}m i’?mﬂ‘j}}”‘t ?z:} 756‘ (ch é_’i/{é{*‘{}/»’(a{gv;m(ﬁ o $ 55& g -G
%/‘/f{‘ f3ﬁw{;ﬁ§f\$ [ )/%17‘;2(;7\5 ! $ 690,
‘/:{5 5-/%04’;&] p’“’jéf 'fé \‘.{ O 563“632“-’) %}V& xc‘\ f’\fm: $ é)"{w'
Venwe hre. of aéaé PR -Ye Ry $ (oo
B2 e /»‘@é‘ﬁf\ é’:’i J fee Ve { 7 e s i ifion . $ é {0
A : Total Cost $ 14 &3-S
Project Income
ltem Detail Amount

e.g Ticket Sales | e.g 250 tickets at $15 per ticket e.g $3750.00
Fall 5% | Ol 5 oden 5 3/20
;}wéf//m Ty | Grent $ sooo
Lo T é}f»\, $ 3000
Do ‘i}jééf\uf s | AR Sa $ 3.
fr{ﬁﬁﬁbﬁf (O {2}’4/‘;7! g ol g

$

$

$

$

$
B : Total Income $ /4b20.
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7. How many people?

- Write down the numbers of people ,
that 4 @ 0
actively participated

- Write the number of people that So0o0

attended (such as the audience

8. Highlights: Give a brief description of
the highlights of your project. Also
describe what didn’t work so well and
what you might do differently next
time?

é\/’f‘uté Jle ééa, oo hig mfj + wf\;w««wj (se Ho celoby 5;3
5/\‘?\/) e reol A,;(/,ZZ/;@;@ 113 e ffﬁmmmjj €njoy- wal
@%ojprﬁ{é ak &uééﬁf\éfﬂ“ﬁi'

//;eﬁmwﬂ'\ 3 g %Q/[ij o Jlo ovend 15 also a

/\/fj/\ C?XAJ/
P;;,;% {sﬁaf/fé»’% 28 ’j’!ﬁi 4%571{; ngy gvié‘ff\ ac J/L.é {f;}awgfa&w
/::%/L j j&ff‘f@f@’ﬁj JAD e f:;jfg«c’gf; gu U.

Af ’) fg,\;naéxm O o imcp f)x;,?; {,44‘/%63/‘; nJao é’/‘j&‘eﬁm -
/i é/z KZ{( gé/ :’.}[/i”! ; el ‘é} \jz‘é {f gf é’ﬁ

I ﬁ%é - 5{’7 -«-L;e;j} e Zci%//
7 7@/ Clweeto any M;;j

f'}é?éfzzfﬁ 742*’ ‘\36{3/0/7{3

9 j%;, , ;.
/g;,g,ﬂji\ ﬁw/"} pﬁj%{f;}ﬁﬁcﬁ/\ /S é/(‘i ’N;?’ §§€w»6/§{§§a/ /é/
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9. How did your project benefit your
community?

“//LQ %/0/'7{‘/‘ rj 7é ?5/74)6{(/42/{? N o d(%%
a~ol ‘/4)4/\ /’*Wy,(, @/)4 C'?éuf/ﬁ\éo a2 Vé’,y well
recelveph widh all oHooloss

\7%6 /‘@},ﬂg})i é}j Jle %wx\ oo é&/@/{j O O,{L%géy
a~Ob @ éf&‘z {égf[ é é‘{/é{ ﬁ/ﬁém&f%&g/y :

She eved i iﬂﬁ;/@\ﬁ /s Wy ontp Jle
/’47‘/7&\5@[ Cis e éﬁ EUeA %ﬁ %C’J)\ |
m}/\«g/f’j o &(/\55&@0")’?@’{ Wr‘"ﬂ\ ﬁg(ijwiéf\éfu}

; i I ,?%,i 7%:» E 1 O (G
A s He ecend AT féf@“@ mrbree
a ll @49@% éﬁfay}aj‘ o? O @mmwij.

This report was completed by: //{/ /;Z\\ /95'?\ i
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All recipients of funds from the Creative Communities Scheme must complete this form within

two months after their project is completed.

If you do not complete and return this form you will not be eligible for future funding through this

scheme.

Please return the completed form to —
Rangitikei District Council

Attn: Samantha Whitcombe

Private Bag 1002

Marton

4741

Rangitikei District

9 creative

COMMUNITIES

1. Project title/grant number

2. Name of applicant

3. Name & location of

4. Date of Project

5. Amount received from the Creative Communities

scheme
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8. Please give details of how the money was spent. Please account for both the Creative
Communities Scheme funding and your own financial contribution to the project.

Project Costs

ltem Detail Amount
e.g Hall Hire e.g 3 days hire at $100.00 per day e.g $300.00
ROC- talle WOl twe 3 Adys S ORON
S0phC Omng __ Yisiae Tidels Adrwol $ S0 TO
ug‘ifﬂz{}ﬁ v PInoice  of i & af;«;}e o $ 30000
S (L bundns of Aones %“afwé”‘;“ﬁ% $ \ SO0
5"/3}}@ YTEPR A éf; Wirvrs ahefhsen A 1VSD
- §%,\ Y &gé; f - 5 g} ;:%»f\',éj)é ‘\;:; -
Savdaalt $
ST G J% 2\ 18
LA JL @i\m L TAAChnGs
éﬁ%&ém He/Ad & Wohdey §
SO Q{% WowWw N g::%z:i% $
A Total Cost {;j\ \( féé@ , g
) EQ; S/ =
La, UK @i(; cnC

> (S

aject Income TVO

iw (91 ’?%f;
S é;}‘{ Linined

N

CPACT (OLP [(ONESTAWTS [SPTNEEAS

phues 2ORIAN

ftem

Detail

Amomt

e

e.g Ticket Sales

e.g 250 tickets at $15 per ticket

g $3750.00

e,
et eil | ryres f%%.;‘% COUM T OnWens| s g 8
SV ?% BANL N Si0E 20U s 15 A4S
o o Do s - $ 11.8¢
i}::zfrﬁ‘z;m $ 10O
unANG (i Eelve
(chdO® | Fats S0 $ vz\zg [
$

B : Total Income

s S0 0

Page 44




How many people?

- Write down the numbers of people M{C\
that ’
actively participated

- Write the number of people that I %@
attended (such as the audience

Highlights: Give a brief description of
the highlights of your project. Also
describe what didn't work so well and
what you might do differently next
time?

Highlights

Our greatest achievemnent this year was the implementation of data gathering, strong administration
and a streamlined timeline to support the continued growth of this community event. This resource
has been pivotal to the success of this year's show. With a strong focused volunteer and the
Community Development Manager we now have systems that provide accurate information of
entries, volunteers and their particular strengths and skill sets plus audience numbers. With 35
fantastic volunteers this show and the changing theme of the yearly event gives each show a fresh
look.

With the assistance of volunteers, we revised our Health and Safety Plan plus Risk Assessment but
also adopied a policies pertaining to the use of Social Media within our events. This collaborative
approach with volunteers who work at community events has been insightful and fully covers
entrants and volunteers working at community events. The Community Development
Manager/Trust and Volunteers are now working within the recommended guidelines regarding the
Vulnerable Children’s Act and Privacy Commission.

We had corflute posters made of previous winners and promoted the show in an empty shop in Bulls
leading up to the event. We also had a large sign promoting the show put on the Iconic Black Bull.
These created a lot of interest in the show but also reflects the fantastic artists who continually
produce works that not only inspire but draw us into the show.

We have secured 2 new long term sponsors from our business community that are proud to he
connected to the show and enjoy taking part in the evening’s festivities,

This year we secured the Massey University Fire and Circus crew to perform outside the venue prior
to the start of the show. The audience were amazed at the fire eater, juggler and stilt walker. This
group set the scene for a fantastic show.

Prior to the show we had a message on Facebook being less than happy with how we were
managing the show, this person on the Monday after the show posted again saying how fantastic
the show was. In a conversation with this person she commented that one of the best parts for her
was the sharing of information in the Supper room where contestanis waited for the show to start.
Contestants talked with Judges and others about their designs and were happy to share stories and
ideas. Cross age mentoring at its best.
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9. How did your project benefit your
community?

Benefits to the Community

This event attracts entrants from throughout the Rangitikei District. It gives artist’s from all
mediums a platform to show case their individual talents but promotes art not only as a recreational
activity but also as a career path. The power of art and its ability to ignite the senses is evident from
the reaction of audience members as entrant’s costumes appeared on stage. With a group of 35
Volunteers helping in a raft of roles, this year’s show increased volunteer numbers and hours
devoted to the planning and delivery of the show but also had 35 entrants. Some of these entries
were a cumulative approach by 2 or in one case, 3 people.

The event provides our volunteers opportunities for cross age mentoring, increased social
connections, positive role modelling opportunities for our young people, uses the skills and
strengths of our volunteers to produce a quality show, good male/female ratio of committee,
promotes volunteerism as a healthy pastime, a collective approach to event planning, greater
information sharing between volunteers and trust resulted in a higher level of competency and
working collectively with volunteers, funders and businesses backers we have established a clear
vision around expanding this much loved show.

This event mirrors the Five Ways to Wellbeing promoted by the Mental Health Foundation which
are, give, be active, keep learning, take notice and connect. These key ingredients assistant with the
general wellbeing of our community and promote opportunities that assist with the general
wellbeing of our volunteers, entrants and audience.

This report was completed by: qu Hos
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Seund

lectrical

Bill To:

Bulls & District Community Trust
PO Box 10

Bulls
MNew Zealand

QTY  ITEM NO. DESCRIPTION
1

110 Supply Sound & Lighting - set up and
operate etc. supply lighting around botiom
of walkway, removal of equipment
26.08.2016 - 27.08.2016

1 400  HIRE SOUND/ Lighting

Comment:

We appreciate your business.

Services Ltd

PO Box 258

45 Weld Street

Feilding

PH: (06) 323 6068

Fax: (06) 323 6066
accounis@fauldings.co.nz

Ship To:
Bulls & District Comumunity Trust
113 Bridge Street

Bulls
New Zealand

invoice No.: 00011817

GST Reg. 26-157-501

Wearable Aris 31/08/2016
Order No:

PRICE EXTENDED

1391.30 $1,391.30

[subtots: ][ $139130]
[ Freight: I $0.00]

lest: | $206.70 |
iTota! Arnount: H $1,600.00 '
l Balance Due: ” $1,600.00 I
For Direct Banking - Faulding Electrical & Sound Service Lid
BNZ Account 02-0628-0067411-00
Page 1 of 1

Page 47




TAX INVOICE NO: 88
DATE: 17/07/16

TO: Jan arns / Buils & Listrict Community Trust

Job Detail

Weacrahle arts poster and ticket Sesign work -

8 hours at $60 per hour

DESIGNS

hello@jarndesigns.co.nz
M: + 64 27 967 2037

TOTAL PAYMENT DUE: $480.00 no &¢T adde

Plecse ransier cayment io: Acc Name: MRS J MURRAY

N/ CCys oD nwvoice

BSB: 06 0629 0136861 00

chorged onthisinvcca
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Creative New Zealand: Creative Communities Scheme

Summary Report Form for November 2016

Funds Available: $16,302 (75% for first round = $12,226.50)

Total of Funds Requested: $40,134

Name of Ethnicity Purpose of Funding Artform Activity Cultural Total Amount Amount Notes
Applicant of Grant Criterion Code tradition Cost of Raised Requested
Applicant [note 2] [note 3] [note 4] [note 5] Project
[note 1] S $ S
1. Samoan Pl Ten Years in Marton C1 LT CRPN Pl $4,537 $1,500 $3,037 N‘“*’gfﬁp"ﬁ‘:j
Community Support Magazine
Committee
2. Connected Media NZE Film Making Workshops C3 CA WRK ME $5437 $2,525 $2,912 N;ggﬁ;‘zf
Charitable Trust Nationally
operating group

3. Marton Park ME Carved Poles Cc2 CR CRPN ME $34,672 $10,150 $24,522 NSL?{;:)(;I/[QGC?
Management Plan — representing diversity in
Cultural Pou Group Marton
4. Marton Players NZE Rangitikei’s Got Talent Cc2 CA PERF ME $4,230 $1,120 $3,110 N'_pr“pﬁfﬁi

Note 1: Ethnicity of Applicant

E - New Zealand/European

M - Maori

P1 - Pacific Islander

A - Asian

MELAA - Middle Eastern/Latin
American/African

ME -~ Multiple ethnicities

O - Other

Note 2: Funding Criterion

C1 - Broad Community Involvement
C2 — Diversity

C3 - Young people

Note 3: Artform code

CA - Combined Arts
CR - Craft/object art
DA - Dance

FL - Film

LT - Literature

MA - Maori Arts
MU - Music

PA - Pacific Arts

TH - Theatre

VA - Visual arts
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Note 4: Activity type

COAW - Creation only

CRPN - Creation & presentation

PERF - Presentation only (Performance)
EXBN - Presentation only {Exhibition)
WORK - Workshop

Note 5: Cultural tradition

E - New Zealand/European
M - Maori

Pl - Pacific islander

A - Asian

MELAA - Middle Eastern/Latin

American/African
ME — Multiple ethnicities
O - Other



Development Trust

Name of Ethnicity Purpose of Funding Artform Activity Cultural Total Amount Amount Notes
Applicant of Grant Criterion type tradition Cost of Raised Requested
Applicant [note 2] [note 3] [note 4] [note 5] Project
[note 1] S $ 5

5. Turakina NZE 153" Highland Games cl PERF E $31,234 $26,700 $4,534
Caledonian Society
6. Project Marton ME Art for Harvest Day C3 CRPN ME $1,592 S0 $1,592
7. Taihape E Workshops for Gumboot C1 WORK ME $427 SO 5427
Community Day Art Competitions

Note 1: Ethnicity of Applicant

E - New Zealand/European

M - Maori
Pl - Pacific Islander
A - Asian

MELAA - Middle Eastern/Latin

American/African

ME — Multiple ethnicities

O - Other

Note 2: Funding Criterion

C1 - Broad Community Involvement
C2 - Diversity

C3 - Young people

Note 3: Artform code

CA - Combined Arts
CR - Craft/object art
DA - Dance

FL - Film

LT - Literature

MA - Maori Arts
MU - Music

PA - Pacific Arts

TH - Theatre

VA - Visual arts
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Note 4: Activity type

COAW - Creation only

CRPN - Creation & presentation

PERF - Presentation only (Performance)
EXBN - Presentation only (Exhibition)
WORK - Workshop

Note 5: Cultural tradition

E - New Zealand/European

M - Maori

Pl - Pacific Islander

A - Asian

MELAA - Middle Eastern/Latin
American/African

ME — Multiple ethnicities

O - Other
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